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1. 3UBIC

BT 2 ) A L MAER JThumpa Lahiri 7%, T4 A %) 735 CAVENE) %
ToTW5DL ZEDEH S TW5h, Lahiri 1 2015 I BEAEMTH 5
In Altre Parole (LL'F In Other Words), WAEIZRIZEHAT AT v ¥4 1]
Vestito dei Libri (The Clothing of the Books), % LT, 2018 4E\Z Efw/Nai
& 72 A Dove Mi Trovo (Where I Find Myself) D=1E% 4 % 1) 7 & THIR
L7t

Lahiri i34 ¥ FRAT AU A NT2HOEFIZHE L 7T XV AR L, %K
JETIINYAINVEEF L, FRTIEFETHE £ =T T& 72, Lahiri 1213
A &) TEER FEREBIN e IR e Do 7288, 1994 4EICHIDTA Z ) T
D74 Ly llffT e LR UIFETA ¥ ) TEEO MR % 150
722 TD, K20 FEMET2012FEOENLH SFM, U—<IIRKKETE
WWAE AR L7zo 20154RIC 7 Y A b Y RETH WA A 720127 A 7
R, BEEA 2 ) 7 &7 2) AOMEICHE S, EiFxT L Tw5b,

In Other Words (2016) (&, s SaE& OBfRE F.LIZE VA5

FEICL AR Ty A TH D, VEED, “meditative book” & IF-A 72 &
INZHEFE, RUHNVEE, A5 ) THEIIOWT, TLTENLOEHELETA
T T AT A EOBRPIERMICHER SN TS £/, 4 4) TRETH
(LiFENETLIERL L Uity (107) 252, 1% 7kl
PN ANFRE RS, BTROTAT VT4 74 D—HIlkoTn5
L), WHTEDA ¥ ) TEREMRTH 5 Dove Mi Trovo (2018) TIEHNAE
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WRWFEOFENRNIEAEL RS, MEWEHFEETH D, TNE TOMEMS
SidE, BEEBEICHED Y, FEORMHITIIR ST, HEAN
LWHE OPRICESILTONTV L, ZORT, T4 TAKRTO TR
B (solitude) #HEMNZZITANTEE L 2, Bl & 2RH 5 O,
Z LT, ZALoBEEMEDER SN TV 5,

AR TlE, WEDA ¥ & ¥ a— & In Other Words % 02, VEEDFEER
i e LTHOA &) 7B L 2AMERBI OB L T REZHED, kL
TAT YT AT 4 EDBRE L URENOREIZOWTETT 5. 151
THEOAMEX, HREO L) ICHCEORFHEBEEZOS LY, FEOHD
REXWHEIZ L 720 Sihe OBRIZ X WV BE SN TR S S (imper-
fect) 7TA T T4 7413, BIEOREEE 2, wahZibeRy &
5 (metamorphosis) # 4 X —Y L, Z4bEEM L 28BS = HIg 9 2
LD o722 L BMGET b F 72, Lahiri 70 5 A 7-FIERO BE & e,
PEAREMIC B 2B 5 T4 7T ART ERORRE 70 —3) 7 4 |JE
HL, #HARSESNEBEIOHTEEREEZIT) .

2. Lahiri DEMEEA B UTRE  BRETAT T4 T4 NDHRT
BENTIO0-F

HASHAISTH LAEEOMREIRG, ZOFHEOHAWHRESCERE
32, AADPRLLZASHRICE YV ERLZ L SHEOMHEET L2 L
EHERE & RO EBIRIZOWT, 2L T, ¥ ALDFiHELY
BLCTAT YT A T4 5WETLOPIIONVTEL DE#REG 2 T2
(Holmes and Wilson 1)o 74 7 7 4 7 1 I3 S FFEF O H LIS T
HY, FHEEIEEEAOEREHEIOT, BOra— L atta bR
BIoBWTC, ZLOAAPREOT ATy T4 714 %, SlzlEbh %
L CHEZE L T2 % (Holmes and Wilson 246) o

Maria Lauret &, Wanderwords: Language Migration in American

Literature (2014) 128 \WTC, 70— NV R BEEFEFEHRIIFE LM, K
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FECANEEZ T2MERIIMZ TV DA, KDL DIERDPE GO LDOESR
ICHEOEFZHCLHIANI OV TR L2, EFFEY A F3I v 7 TEXL
LT RETAHIBRLAICHEIL L, HOSHELIZET 2R B ITER
EBA TNV BREMELTBY), £S5 COREILE RO
LFOWERFHO—2 %5, LA L, BEHTFEOT7 OV BEH)
O 75T, Wb, #HE, BUROZEHOFEIIOWTIIMEF SN TE
B, TOXIBBINCLLEEY 7 MIEADT AT YT 4 T 4 OREE

WCREGEHELEZ L EBBENTVUDZDIZOHDLLT, THIHETsh
Twiaw (Lauret6), #HASEFIBINNOE 2T, SilE K211

BB D), TAT T4 7428835 ETROGEREFEO2D
EEMREINLERETHD, 2O L) RfEMITA T4 0 F—1RE 75:.2.(77\
T A BT ER ) AL 2 & T, EFEONTEZ I
b0 ZEEIC L HAMEIIEFBELUNNOZHEORL ML, EHRE#z 2
TATART % 2L RO T A1) HIEAHET 2T T &) (Lauret 4) o

Ketu H. Katrak (& The Politics of the Female Body: Postcolonial Women
Writers of the Third World ® %, =M RO LCHANERE O kLR AL
DT ZNZBT B GEROME 2RI 2 MGEE L 72, £72, Ak E T
FRPHL, KA a3u=7 VALEOSCFMERA, HEIC L AT
EERICHRAT L, RSB T CAR R CTHIE Y 22 85012 & U T & 5
BIL, LEBUADHERIIHEREL G2 L FRLTWw5 (Katrak 1-3)o
BB b R AR E LT, TERZHITAIEIC X ) LA 21206
gL, BURT X ) A SCFORER 2B LT A T T4 74 OERIZED
ML, Bl Tnad e nwz 57259,

Antara Chartterjee I& Lahiri ® KA b 20 =7 )V WiEOZAL & R,
ZOERIZOWTHI L7z, WO Lahiri 7 1 7 > 3 v i, FIZ—HB
JOZHDOT X ) HZBIFBERUTN - T4 TART OB HDOT
Holze TOHR, FU—INNVERIZEZKEBRORIZ, GEEEED
BLDS, o THRWITZEIL K ANA DEDPNTIRULE 72 51221, Lahiri (&
BT A) A2 TERL, TATARIOERRTAT 74714 DM
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HEIZDOWTEE D X 9127 - 72 (Chatterjee 97)0 F D 728, /Nt
Unaccustomed Earth (2008) Tl&, N HN - 74 7 ARTOXALH T A
T YT AT A4 OFKIE, ERIEMEIRRLZEDERST0 BBV
WANTHEH, BLFIRYEDY, WHOERIERD? SR v v
OV T TREOWFENEZAL L 720 N AV S, AL IS
(o 7ens, RUFIVIELBIRT 2 L@ES ORI, S5 Ao A
BRICHERLZEREZ OO T Y 7T 7 A ML LTHRIELTCVS
(Chatterjee 108). Lahiri ®1E ik, The Location of Culture 2B} %
Homi Bhaba @ BiGu 12 & 2 TR R E M (hybridity), TH B ¥ (in-
betweenness) & ME=0AT, (third place) DFHEMEZ IR Uity T
%o Lahiri (374 7T AKRT - 33227 1 OFET 2HINIBNT, N A
7))y FGAMAEAERBEMRICE D8R3 o & R 2 TREIC L,
TATARTEHBLEF LOIEORFTE LTV, 2oL Rt
M, ERMOKBEIOXIZEY, FA4TARTO T, 1%, WEEkIZHS 72
Wt & 72 > T\ (Chatterjee 102) o

Sima Farshid (%, Lahiri 2B RANER$ 5 MEIZOWTH Z & 2@ L
T, “home” (M) B & U “motherland” (BEE) 124§ 2 (Rt 72 EF 12
ML, "ATVY R TATYTA4T4DOHVENSOFHMEL TS
b2 EifEE BT WD Ll (1), FEIRT A T AKRT DL AT
ZORAT O&ENS ERGEE, KR BEOEE 2B CTERICHA, R
BB EMARIIBNT, TOMKEEHT 25 AW &L L TG
W LEBLTHRILEE TN N T Y FRTATYTAT 4%
FEO N2 T 28 L MEREIL, 74 7T ARTOXIZET 28 L
B L RO SER IS T 2 B EN RN E G2 5MRE G ol 1FE
A LR, T4 7T ARTOREICH S 2 L2 HEMITH,
BREHTA2ZL1I28), BROMIZE) BWBEMREAIEL S 2 L 2R
W9 % (Farshid 1-4) . Z4Ud, Unaccustomed Earth (2008) @ 77 11— /3)u
1A & BB A O T AT S N L85 THRO ) OBRMAFEIN S ik
TP ND L ICHNTWD, 20X ) ITBEAFORZ 2T % 12K
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L, ZO%HME% B 54123 % 2 & T Lahiri (& "TH 1] (in-betweenness)

IZOWTHRLLA A=V %592 (Farshid 4) 0 2N 5 IXHEFHEEMR D

ST & EEETH B 75, Lahirl O < EFEITA &) TREEMICZ TR
SIZHELL T a,

Esterino Adami (%, Lahiri D#EBOFFE L L2 BEIT 2 TSiEME
(translingualism) OFEE?S, WBOTA TV 74 74 BERT 214 7
Vo RRT7 7 A M2AEAMLAZEHHL TS (86), TFED T T—I\)
YP—Tavid a3a=r—TarolpiEr LCTo TSiEM % Bt
STz, SFIE AL, B, HRICBWTAL OS2 B 7o F L
SHORLLIINV—-TIZL MDY AHKSE 2, BEIESHEAH LWL
WAEED, ZOMMPEPEE RS, 77 /0 —ORRIIBERE B2
CEmIla=r—varrRELZ, ZOXHIILT, AxiZ7 ) A
TA TREEEHCT, HILvwaIazr—rar Ay 4 VELAR H
o ) #KB3 2% L9127 -7 (Canagarajah 2),

Z070, BMHEIIBWTIE, WA, ik A=Y T4 Rl
PTATYTATAZRAIENTEL IR, TATY T4 7113
IRTF =T ATHbDTHLEORBHEAIEE L, SiEIERIICHEE L
THEIE R L DIl > TETVh, ZOLI)BRERIZLD, BIROLEL
SNLERDPSESLFTUIMNML, EH T L0 TAT T4 71 %
3 52 & HUHEE 7% o 720 Gayatri C. Spivak @ TEE B ) A B 72 3¢
(Strategic Essentialism) 7 5 &M % 157> TEGRE 9A%E 2 3238 (Strategic
Constructivism) 18V TIE, BADORE.LE B2 5 555 L OBR THESE
ENTAT YT 4T 422V THH L Tw5 (Canagarajah 198-201)
2%, FleBERL, TOFHEUULIESSTA T T4 71 25T
HZELTELELEVH)ZETHY, Lahiri (T2 THMEAOMET R, 5
BLTWSEMRTE 2,

ZD X REEA S, Adami (& Lahiri ® SFEHEMT (translingualism) @
FEE, HICHRRMSEOFMAH IR L, Ba, FHk, HILWEE LA

FANVDEROEE EfLEST 7 (Adami 86). D NADKEER T WFk
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ELTHRY EIFCw GRRRICBWT, TE Y — FRMRFUAESNZ 5
NTwb, €L C, Lahiri (3B SDPEBOFH L B o 7280 % SO
L, BERBEREZIEL, ILVWSHELHVL I EILD, mEMICHEM
W2 DWW CE#E 2 15T < (Adami 95) .

Silvia Lutzoni I&, KiEL 0 —~<~BMHEL, EFHELHETA &) TEETHIE
35 &) Lahiri O RIE, BACEHICE2b0TE R, T4 7>
T AT AFROVIRN L FERTH 5 L ab~<7- (Lutzoni 108), A ¥V 7
S, )& T Lahiri A OFRERIZE DS SAER 2 L 2#TWRRIZ L 720 In
Other Words (& BRI D/NHD X 9 AEMTH Y, ZTOHRTA ¥ Tk
GEEREEZREZL, SHEEIY-LVETTRAEL, FEEE->TWD S
EWDP Do WIIHERERABEETH 72 1994 F 12k e 714 L~
Y xxO TR, OGO NETT—<PBEGD TEEHT Th o LIk
U7ze ZO¥ETT, TA) A EA Y FEDPEMTHRATWIZEZNETDOA
HELFERY), BOHEZZTANLND LD TR LI L) RIEIC

B S Lahiri ® "#HEWT A 7> 7 14 7 11 (multi-layered identity) 3,
TE=OWA) ZROLRAMITZTNRTAT T4 7 4 HK»HHi
HEN72bDTH B LFHM L7 (Lutzoni 114-17)6

Lahiri I3FEFEEROTTYH, WREE XV HIVART A T AKRT OBEIGAY)
bR EE, BRI TEZD, 415 THEOMITIIS HICERE
PRL T 5, w#ilE Dove Mi Trovo (2018) OWFETIX, XY HIVRT

A A ADPSERBIRT 4 7 ART OFARERRE W MBI, s
EDORRMEL LD IEADONE EGFTE DO LD IZEREZES, HFrLw
P BRONDIEME Lo TnD, Lk L H 12, 4% 1) TRETEIN
VESIZIZENWER 7 A W DZALE SERMB R SN B DS, In Other Words DWHFE
W3FE7247% <, £72, Dove Mi Trovo D¥esEFIFRIZRETH Y, FKIEIZE
FLTWAHIEIE, FRELEAEHEN TRV, TD/2®, Dove Mi
Trovo \ZHt< 4 %) TREIZ L 2BUEOBIRE L R, € LT, ZOREI
WCEEAT b A vy Y a— L GbE, In Other Words % HUZHRGE R
179
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3. EREEAME 2016 ELSBELETDA > FE 21—

In Other Words & WL L 728 ® 2016 4£ D 1 > # ¥ 2. — (“Thumpa
Lahiri Finds Freedom In Italian Memoir: ‘No One Expected Me To Do It' ")
IZBWTC, Lahiri i34 # Y 7REO TAE T — )b 2 #EL 2 LI2L D), Ax»
LOMFEL V) BEEP SRS, THH 21872 L5E> T b, Lahir I3,
A5 TRETEWERZAT ) EIREE LC, 1FRELCOES % Tk L, TH
His, 6281280, HILCAET A2 LDRLESEZE LTzl r
B/ FNUL, 7L Z—DOFFETEHEI ) L FEIERPWYHMATY
HZETHY, AEMEINTHL LV, TNETHELIMERE LTS
MR FEE O, (EmOffifiz EERSE2—HT, ZReMFLZED
LIl ThHotze 20720, MFFOT Ly v —bH#kn s HEE LT
A5 TiEEFAL, MOERPLEMR & RIS, MEICEEL, KT
HHHEEFL 72V E#E 2 72, Lahiri O A& IZH F RO N4 OIIFFICIE 2
52 EDEMETHY), 45 TEOMIIIFED Lahiri 2314 %) 7ERIZHLD
MO EIZE-TBELT, MFELLTWwAEnwZ EThozbkiiL7: Ima
person who has never known life without answering to expectations from
others — from myself most of all — and I think what is so attractive to me
about this path in Italian is that no one expected me to do it) o

COFMLVEFRICEZEWETIE, EEEIMWOTHB RS TREE 72 5
FEEEON, FTHE THLADETHIEEORRICLZ2EDTHL L
DEELZEREHOLEZ TVD, 72, BET A IERE L TORY
Wi, WEEZ AR L TH LWk 2479 o & v BRI LT,
EZIRD L9 IZER T 5o

Well, I've always been searching to arrive at a certain voice that will
probably elude me forever; in fact, it will. So it's the search for that
voice, that for me, drives the whole thing forward. I wrote my first

book and I thought, “Well, OK, how can I express myself more clearly
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in a way that's more true and more satisfying?” So then I write
another, and then I write another, and then I write another, and I don’t

feel any satisfaction in the end.

Lahiri l3 8 1CME— D 5 (voice) #BEL YU THI LA HIFLTEBH, £
DHEZEFEHE L TE7z, LAL, RUOEREZHEEIRITOIMLETE
T, ETEL TR LKL, EOXHICKHLAS, SHICHERBS
DIy #IERADLIENTELEAL) LHM LI ZOXHICHED 155,
X DBRCEBT LI LT LRGN, 15 T8 &0
ToRO—ENEEEHIIZ O Do TETZEEZEZ TV A,

2017 4£D A ~ % ¥ 2 — (“Interview with Tyler: Writing, Translation and
Crossing Between Cultures”) T, 4% V) 7iElC LA Tk, (2R9H L C
BEREBE ZCOEBIOVTHES> TV L, £0A ¥ ¥ Ea— D CHEROD
— A%, Lahiri IKBREBRICOWTHEIZZRALZ L3b b 0L, BRE
Bra MmO TH L LHRICLZEM 21T o 72, £ 4uUx LC, Lahiri

RO D 2 IET & 912, BREBRSV2ICHEOAZL ST, HFHS
DR TH Y, @J%&Fﬂfeﬁt&of%f:ﬁ‘blowfﬁﬁﬁbf:o

I was living that experience. That was my whole experience. That was
my whole life. There was no moment where I wasn't aware that my
parents came from a place that was very far away, where people spoke
a different language, and ate different food, and wore different clothes,
and thought about the world in different ways, and that they were not
there. And that’s my life. That’'s my whole life, and there’s no part of

my life that was anything else.

3, MBS R 2 53 L A L, HFRIZOWTHO A4 L 1dE S
TRFETHEN) ZEAERLEVE &I o/ bfEoTs 2L T,
RiELMEL ORI ZORFE L LHELE L THEINZLDOTHD,
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Lahiri bWl & I H # BREBRZE X, EEFNFoELHNLTESX S
CEOWEERTELEELTWE, BREBRIIMEEDONEDETTH
D, ZRGHELG 2TV LEMmMLIZ, TLT, TOLHIZZHOD
TALERATERL, BERAEBET DLV, BROVEO L) THL L
bz, WICHIE#GREZ LTW5 L) iR TH 2 L5 L7 (And that
constant back and forth in one’s being to make sense... it's like, again, the
interpreter; it's like being a simultaneous interpreter all the time), 72,
HERED Y A4 N IVIZE 72 o 72 Interpreter of Maladies (1999) Ti&, FERBIZ
HWIRZAT) B N\ 2wz Z i, ThidmBlozo, €L T, H
FDIOIZ L2 L THhDHEFES 7 (Of course, it's not ironic that my
book is called The Interpreter of Maladies and involves this character who
is literally interpreting simultaneously for people. But that’s not what I was
necessarily doing for my parents, it was what I was doing for myself)

AZ)T - VATV VEDAL ¥ a—TlE, 17 TilxaEl LE
WD WDIZL DS THALZZ LI, FEEOLEED? S SFERAREL
TonkZ2 28R, JobtoRTHSESZ SO Lo/l D
BWEEFELTnwb, $72, Lahii O/hICH T AF ¥ T 7 7 —DITL A
EWTHEIN, Thab e L, BFDMUEMICZH URERE Lowve wo)
o/l LEPARLTWELAZOEH I TBR, & LT, THFEER, &
LCHEETERY, BROKEERY S HICHNALL, BEFLsEs7:90, A
FUTIH D Z L mikdiz, TOLGTT, ERIZA Y ) THTELZ L2
WLTHOEME G, BEZHEMEmEEH S LT,

T/, 017 4EDOMD A4 >~ % ¥ 22— (“What Am I Trying to Leave
Behind?” " An Interview with Jhumpa Lahiri-On Translation, Origin
Stories, and Falling in Love with a Language”) T, 4 %) TiED#EIR &
FIRROMAFIZER LT 5,

I choose Italian, I choose to have an even more multifaceted life, I

choose a triangle in which I feel at ease. I feel my sense of belonging
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with a few elements: my family, my children, my husband, my friends,
literature, the pantheon of my most beloved writers. And I belong to

Italian. Italian is a great love of mine, part of my identity.

Lahiri (34 # ) TREL LRI TA T AT A VEERT 52 L OEENE
WZDOWTHRN, ZOFTFEL L, RERPHLWEANLRERICA )T
BL, BEOTAT T4 T740—HxM L Tnb Loz, Wik

In Other Words \ZBIL T, U@A4 %) TEETORWEIZL Y THHL %2157
EFELTCWAS, Ty Ea—TREOEKREEEICOVT, &6k
LEOCONICEDSCEEEZ L TWb, 47 1) TiE~D Tk (escape),

SV 5 EEEICI D T2 (metamorphosis) & L, BHEDBHEZD
TEZ L LTWERIIOWT, ZOFERELZAHLMAL LT, FRE
LTEGLZZWE W) HETH D LB L7, ERIFELC & &I, B
%Y, BEERELAS I EELELRERTHL L) ERELTHIIL
UL, HIOLTAHALEVOLENELEL, €0 TELOHIHE N,
(uncomfortable) EWIHREDEERESL SO A2 ES RIF UV %
WwWeE2 Tw5b (Youneed to dig where you don't feel comfortable. In this
book, I ask myself: what am I running away from, why this metamorphosis,
why this escape, where do I have to get to, what am I trying to leave
behind?) .

Lahiri l3ER & L THOHEKRZ1T) 2OICAIEICA & AV, EKEZER
LTEY, 2o7yutaopT MEfL, ZEEHL TS, LT, £0
HOHROZ-OIZBWED 7 7 —F 2R L, BL0H 5T —<IZ20nT,
TLy Ty =% GEY LG FRETEA LRSI TEL/2OIZA ) TR L 54
TR D 5Tz, 72, EE A ROE, hoFiEE Tirg) L, €21
Ak, W, EE RO owE W) RS, TOFeEL T, Wi
BAGOTAT VT AT AR LI 2E 2T/l ww) (When I
was a girl I wanted to possess another language, and through it find a

precise identity, a culture, a country, a hometown), L72*L, THiFH, L7z
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WEEZDLZEREREER TRIODLIRLDTHo72 LRV EL, B
TIXHGOEELIFRD DI T DML EF P INTELD, 14
JT7FERETOLEVEBEZ LS LAEE L TWE, 45 THERLEE
L, BMOIEERTIELSE5DDOTH Y, Lahiri I2& - T THLE
) TV, 480 TEEIME LR EA, BENISERRL-FHETH
H—HT, WFRIIBEDS G 2 -5 TH AT LITHRENEVEE LD T
%o

ITtalian is the language I have chosen: I cannot say “foreign”, because
when I speak and read in Italian I feel at home. I feel this strong sense
of belonging, even if it'’s not real because I'm not Italian. Italian does not
belong to me completely, and yet it belongs to me because it's a
relationship I have chosen and strongly wanted. The problem with
English and Bengali is that they have both been imposed. While Italian
is an unusual path, an unexpected one, and comes from me only.

English just comes from the environment, because I grew up here.

A4 41) TEEE DR WIE, Lahiri (2 THIO N4y 25 2, FENLTHEEWZ
BfRE O —~< o2 L 21fElZ L7z (The language changed everything:
it gave me an extra life. It has even more emotional impact at my age) o
Lahiri (& Unaccustomed Earth (2008) (28T, To—<iZiZavs s %
BbereIrnsdhsby (370) LFED, 45 7iEA v FORELITFORE
CTHMTEDH Do HLVEHRENO M5, 13, HiRo728 ) ITKLE 34,
ANEZBEPIZLTN, TEBHICORELRZELY S 277, U—<IIK
ERL, KADBTE, A7) TiEEZnboxdb/z61L7, LarL, M
KE 5 EICKBIZT AN A TEET A0 HEIZE LS L) I22), 2
OF LI E OB EEHRT 5 LT, T, B &0 THES (“home”)
DOWEIIZILL TWwolze 2O Y Z P2 —TIE, TO—<bkw) T

WX LT, B2 RIEZ R X IR o 2 EHEIZO W T FE > 72 (The
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first time I saw Rome, after a couple of hours I said to my husband: I
absolutely have to live in this city. Why, I didn’t care; I was overcome by a
feeling, an urge to be in a place and have a relationship with that place)
W& T Lahirl A0 —~ % difa/z e &, WiELHEBE S 2 <, ZOHICE
BV B BIEE X, T (home) THH0D L) ITEKLE
b7z, TOREERGIIEIZDOWT, 4 Y FRoAFYAEZKETT A
ANEBR L7z Lahiri O ET 2 ) H L OBGRERWEZ L7z, 21,
DT AN AN TG L RO 2, EBIEA 2 ) TICH->Twab
EERDBICEST. TOMMZERT DI LI ERTY, 2720E
DYFFAND T5 ) 2 NEFEEF TR OGN T LIZHRELTWD Lo
2o AN TICHEZENT, BRO®EEZNELT 22 & 2RD2T LR,
REDFPIRWELFTE->TDE I ENnD, AL TRBHH< Lahiri ®
MO EETI DR S DH 2 5o Lahiri (3FEE 7257 14 T2 74 74 25572
BWANIZE ST, BIREHTBIRT L L IZHRLRZI L THD EER,
HEMIZI Z T b (It's strange and fabulous. It's like falling in love: that's
the only possible explanation. I think that for some people, people with less
fixed identities, it may be natural to choose, at some point, another place
and also another language) o
20194 D4 » % ¥ a— (“It’s a silent conversation”: authors and trans-
lators on their unique relationship”) OHTlx, 1 %) 7EEOHAE Dove Mi
Trovo (2018) IZDOWCEED, HOOFEWAEREFNT L2 L12x$ 5
BETHNP L T D TRLORFIETH 2 Effi/hiild, In Other Words &
357 D, Lahirl 2S9EFEICEIRT 2 2 L 28, BIEOHD ATV S,
L2L, BBCHARFEZ EOCHBOEFICHR SN TV L 2%, EEFUI R
HICTH 2 L VI EEEZRT 2, TOHEFIOVTHEo T b, BHDH
WA EmMERIIRT 2 &) T EiE, BB AZGPNTHIEL TS &
I BRGATIZABRE LI TH S LB L (“The problem is: how do I
turn myself back on myself? Mentally I have to go into a place where I'm

two people”)
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F7, 20194E0H DA % ¥ a— (“No Language Has Power Over
Another: A PEN Ten Interview with Jhumpa Lahiri”) Tli%, 1 %) 7 iEfE
S DYLFEEHRE The Penguin Book of Italian Short Stories (2019) &O—#RD

VESRDOFEIFR 24T\, KL 72 a v OmEXHO-Z L ICHEEL, Al
EDEFRE LR EN OV TERZBRTWE, (ERPEDLHIZLT

D
HEEHZEST LI LN TE 00 ) BWIZH L, Lahird (d8I17EIE
EHDH Y STO—>2To D LREDIT T 5,

I believe that all writing is a form of resistance. The aim of literature is
to contradict convention, to challenge banality, to turn reality on its
head, and to defy the passage of time. Translation takes things a step
further. The process of translation makes clear that no one language
has power over another. Many of the Italian writers in the anthology
translated as a way of challenging and opposing Fascism. A willful act
of border-crossing, translation is a means of rejecting and contradict-
ing the xenophobic mentality circulating throughout much of the

world today.

CTOXFOHIIEE Z BV, BELHRIE, ROWRISHESH
CTELLTHEOLNTVD, 2L C, BFULs s Iczoikkrribse,
7o, EOSHEUMOTHELY, MEEFHLER TSI L EhVEBRITY

ZL DAY )T INERI2BDT7 77 R LIHA, BT 5720 108FH
AT R EENS, BRWGLEETH 2 MFULSH ot RIS
TWABHNEAEDOA 574 (B2 71ET) 2HETLHTEERD
EFEEL TS,

PDEDEHIZ, A5 Ca—hbA5) TEOREOEK L TR, SiF
ETAT T4 T AR E OBEHICOWTIRE L7z, 1EEIZE o TAIED
HOEKOTFETH Y, HaMEEEZIE) BRE2FOZILEPHL NI R -
726
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4. In Other Words: Lahiri &£ S5& & D%

WAZ In Other Words " H1EEE =ZDODEEE T AT VT 14 7 14 ORR,
M5 % (metamorphosis) DAL & AWENDFEENZOWT, 7M1 & £%52
AT o In Other Words 1, ZNENOT =<0 0Nz 1TEE 2§D

T2 DR S, HIRP A A — VP EEICHHAIN TV, AREED
&<%W%ﬂ,ﬂ@@?ﬂkx®¢fﬂﬁ®iﬁK5§k®ﬂ%kﬁ%@
Bl LTHRBEL C&22 D82 21EMTH %o

AAEH @ “The Fragile Shelter” Tld, /& BREXEEH L, HFH 2 &)
EHPOED S HCOFAELZERT L0 L L TMED T T2, HER
REOXALF 2wz, TEHESZLy BTATY T4 T4 05050,
FEN TV RIFIVEH GO L 57 v—"Ever since I was a child,
I've belonged only to my words. I don't have a country, a specific culture. If
I didn't write, if I didn't work with words, I wouldn't feel that I'm present on
the earth” (87). 512, AMEIZBE IO THIEORE, (58) Z#EL L\ ) H
O L PROFETH B 7217 TIE %R, E LENDOMFNDOIE L ED
57201247 T b5 —"Why do I write? To investigate the mystery of
existence. To tolerate myself. To get closer to everything that is outside of
me” (87).

“The Exile” TlZ, N HNVFEIZOWTEVT WS, WD SFEALE

ETHLNUANVFEET AN A TIIHEFETH Y, THHEORMOFHE,
(18) Th -7z FFOESRE —H L 2 WIHEOFHELFRICT 52 L
NP> THAMVEZ &L S 70,

In a sense I'm used to a kind of linguistic exile. My mother tongue,
Bengali, is foreign in America. When you live in a country where your
own language is considered foreign, you can feel a continuous sense of
estrangement. You speak a secret, unknown language, lacking any

correspondence to the environment. An absence that creates a
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distance within you (19).

T, TOBFBETHL N HVGELEEIFT LN TERNE VW) H
FiE, SORLMEZELSEL, GAHFEVTET, fY1H o> TEE
WO BABDRL, EEERVINVEBIZERA DB H S EEETE, 20
72®, Lahiri I2& > TRV AIVEEIIBEETH Y, /2, SEFETLH %,

In my case there is another distance, another schism. I don't know
Bengali perfectly. I don't know how to read it, or even write it. I have
an accent, I speak without authority, and so I've always perceived a
disjunction between it and me. As a result, I consider my mother

tongue, paradoxically, a foreign language, too (21).

AMED “Triangle” ®E T, Lahiri 355z # L, BRMEIZOWT
HHEZHAATVE, 22T, ROEBELR=DODFHIZOVT, iRz H
WTESREE OBBRE MBI, HoTWnd 2O TIE, ThE
WNYIVEE, THERE 23955E & LT AL ST B, Lahiri i, 7 A
HTEETCWL DM OFHEE LFICHRS 2T % 5 o fzild:
DIEE % 5% > T\ % —"T realized that I had to speak both languages
extremely well: the one to please my parents, the other to survive in
America. I remained suspended, torn between the two” (149). Z ®EJF |2
L 5B TRIEZ20FFEo L L L b —Kile e ro/zy (96) &
Lahiri (230 & IO E b 725 Lz, ZOME, TR LA LI
(99) L, &k Culh /- TEH LzE, (99) & LT, HEEREH
DI o T2DOWA 1) TiETH H—"1 think studying Italian is a flight
from the long clash in my life between English and Bengali. A rejection of
both the mother and the stepmother. An independent path” (153). 215
DEZDDFFHEPBEOHT T=MA) 2L TwD L),

PFRIHPOEIZ TIMADFLE, (95) £EZTRY, 200, YR
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THRARA L EHEBEMREESET 2 2 I3 L {, ERETRIEL RIS
HZEICOWEEN Do/ ZOEHIZTI 2T =T a Y OMEEZIERT
FERICEC, RUTVFERFET I LD TEDLRANE RN vk E 2
Tz, LAL, 6EICTHELIRODL L) b E, N HIVEEL HRE
DREDSTHEAT B0 XUANFEEVD TRy 3L E—AT TETS
Z & (96) B TE 4L o 72— From then on my mother tongue was no
longer capable, by itself, of rearing me. In a certain sense it died. English
arrived, a stepmother” (147). 2 I TNV FIWVEERE T3y %z, THERE
T HIFEDBINTzo VEFITREIS TR 2H1Y, FiA < 721035
TORZFIRET 2 L)12%505, 22 TH) 23 WEE) (96) &L
TRV TIVEEDIFLE L T 72— became a passionate reader by getting to
know my stepmother, deciphering her, And yet my mother tongue
remained a demanding phantom, still present” (149). F TIEN > HILiE
FRE GORIOYTIIETE 2 ) EiFICB W ERIZEELET D
ZLOHFORO AR, (96) % EH$ X 9 127% - 72—"The part of me that
spoke English, that went to school, that read and wrote, was another
person” (149).

L2L, ZODFHEOELLLTAT T 4714 L LTEREIIZITA
nong, T—1ky (96) IZhNhroszs LTWA, Mo FUI GRS
ThHhols, WMBEZDORN L LEERYHVELFET LHIICEDLNTSE
N, RCEFZELAFTHFT I LIEIFEL LN T W, FEFHIT Lahiri & Z2OFKIEIC
Lo T IT7AYH ) G, ZO0FiEL ULIC X A ZEEGIZEHK &
FE%E L CTw/zo Lahird 1, M#El%EIEE5 EFEEIZT 2 IS THE
ST, ZOOFFHEEBO TEFICFE S v v & #E L
720 TD &) HIRPUTEDPNT, FIERE PNz LD 03 o 72— T real-
ized that I had to speak both languages extremely well: the one to please
my parents, the other to survive in America. I remained suspended, torn
between the two” (149). OO FFEIIMENT, BV EHHIL Tw
559 THolce TOZOICHMTHEIIRL, FEIIEGDTPEEZEL
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TWhb L) I L 51 72—"These two languages of mine didn't get along.
They were incompatible adversaries, intolerant of each other. I thought
they had nothing in common except me, so that I felt like a contradiction in
terms myself” (149).

Lahiri OWEEIARKE TR HNVEEZGHET I L2 ROTW/ZZ EIZoWT
&, NYAVEEDS, THHIE L CwaEy (97) THY, RikICE-T
WEEE T7 A kL, "HRED LBV ER L2 S8y (97) LT
Wb THDHEEWT WS —"For my family English represented a
foreign culture that they didn’'t want to give in to. Bengali represented the
part of me that belonged to my parents, that didin't belong to America”
(149). —C, 7RA Y B OFROEAERKNIZ, Lahiri 23X > T V%5
HEHEZEIZOWT, ELLEFEDII LN hoTze TAV DAL
EoT, RUIIVEEE TERFO, HEOHNZWELIF R, (97) Th
N, BREZFRZT, BEHICEHATELLDTH 72,

Just as English did for my parents, Bengali represented for the
Americans I knew as a child a remote culture, unknown, suspect. Or
maybe in reality it represented nothing. Unlike my parents, who knew
English well, the Americans were completely oblivious of the language
that we spoke at home. Bengali was something they could easily ignore
(151).

VEZ IS0, RO THERT 2 EFH I L TIRIUE 2 Fi o TWwWzds, #
AERICBW TS CTHE Y T A & &l L C Mgk e —1k1by (97) L
Tz WEIZTTAVANL ELTCOTAT YT 471 %FE, KA
LI E V)RS RO L ) 2 holce XA NVEEEFET
CLRIEIELD, TOFFEEOHEDLY EZREL, BETALIICR-oTwo
72—"1 wanted to hide, as far as possible, my relationship with the language

[Bengali]. I wanted to deny it” (153). T ® X ) IZHE O FFE FEA

— 207 —



A EE NG 5 68 75 (2020 £ 3 A)

FEZIZEBHFEB LY T7 2 ) 7 OBMMEE, SEEICHT 2 E#HRS
EFEICHEEL S 27, 2L C, Lahiri ® HELLRLWBAOMRMEIZ L Hr
HELTELZLEEH2L TS,

MR GEX ERE IS VW T 72 VOB LIFERFET 2 &
&, HA7 X 2B T TEE) ([ZHEES 2 2 &I12% D, #kiehy 2 SRk
ERBNEDRP o T ERTH o7z MPHEELME) LW E,
VEBE D Fi o T THBAR 2R VRIS 5 &) FEDPZITANS L
T, MPBADFALLHICHEFELFTHEL L) hoTE LW EFH > T —
“And vyet it annoyed me as well when my parents mispronounced the
English word. I corrected them, impertinently. I didn't want them to be
vulnerable. I didn't like my advantage, their disadvantage. I would have
liked them to speak English as I did” (153). Lahiri 1Z#&5E%FiE W2 & %
B TEAH, (98) LKL TWwztHEVWT WD, UL, MWBIZHEHEZ I
FIFHE LTI L WEEZ, WA AIVEELFET I 2T LD
S, TOZEIZOWTHRERZFFOL ) LM T2EED H o 72,
Lahiri 25%5E4 584 2 L1, WMH L OEHZELE S8, lERE L7125
L T\ 72—"T was ashamed of speaking Bengali and at the same time I was
ashamed of feeling ashamed. It was impossible to speak English without
feeling detached from my parents, without an unsettling sense of
separation. Speaking English, I found myself in a space where I felt isolated,
where I was no longer under their protection” (151). Eikod & 512, EFE
T AALZIIMEAND AL 5T, BRORERLTEL2HICOAZEH 2
TBRY, KERISOHENZEEL RIZTT I EE2RBEL T\ 5,

CODOFREVALDOM TEBE L 2B OFE o 2RI, 25 mOEICHRE
T4V kRLT, 45 TR TR (99) L7 RIESHEDS
SR S N TEBG LNV HVEERHGE L IR, (FEICE>TA 5T
FER S STEMIX 72 o 72—"T had to joust between those two languages
until, at around the age of twenty-five, I discovered Italian. There was no

need to learn that language. No family, cultural, social pressure. No
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necessity” (153). %) Mk, O X H IS L CRIRS N2 A &) TREIL, 3%
FRLNRUHNVELOWEROFTFHLE ORI TH, O XH I L TEME N,
CO=TN=ZATRENEST2e A5 ) TEEEIEFEE RV T VEDOHEROD 5
BItRo Ty (99) ELEE72,

The arrival of Italian, the third point on my linguistic journey, creates a
triangle. It creates a shape rather than a straight line. A triangle is a
complex structure, a dynamic figure. The third point changes the
dynamic of that quarrelsome old couple. I am the child of those
unhappy points, but the third does not come from them. It comes from

my desire, my labor. It comes from me (153).

ZAROZO0HERTEEN )L, o5 26N, —DIdB#RUC X
DR LI-SHETHY), FEEIBHIN TV L REIZBWTA &) Tk
NUHIVGELE QHFEE D RR > TWD, 45 TRENOEFIX, Tkl &
WA A=V ERFELEDDL, (4 TRELEFEOBRIZOWT L) IEEZR
WAL, DF), EFEEA V) THEET T VEREETHY, £LOF
Frdm L Tz, WEEOBMOITICR L, LA L, FEFETHERO
BREH STV EVHEABIAS, L TLEIT DL, TDL
AT ENS, A X)) THEAFERZEREEOHRMEFEOLZETLDH S
728, THIFEZ EIZRBIESLZ ) (100) &EZ 5,

O TEZDFFE TORkE L ERNOHEHNEZhHKL00, FL
T, TOZMEPRROACIIEGZ 5B HM L, S5O > EENE
EFOBRMEIZALT AL DTHLI L2 RET L, NUHNGEEAL 5
TIEOTEET, THRETENN T LM IR SN, TR
CEBIL Cnbo N A VERITEELZRB L, THHICL > TEMFILS
n, |MAMLENTWLEES (101) & LT, HREZ TR R->TLE)
TR ARZ L & D ITRINT WA,
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English remains the base, the most stable, fixed side. Bengali and
Italian are both weaker, indistinct. One inherited, the other adopted,
desired. Bengali is my past, Italian, maybe, a new road into the future.
[..]. I'm scared that the pencil sides might disappear, just as a drawing
can be rubbed out by an eraser. Bengali will be taken away when my
parents are no longer there. It's a language that they personify, that
they embody. When they die, it will no longer be fundamental to my life
(157).

A5 ) TEEE TIEROFH LWiliE (101) Th o EEIKHIAAIL THMHD
DEFE1 (101) TH Y, Lahiri A 2V T 52 ED, ZOFHELERTLI L
EROTLIRIE, XUANVELEBKISHBLTLE)ZA) EEZTW
o —HT, ZAEO THy & LTOFEBIBALEEL, DPH»ro0
PRI RV EIE & KO R, Tk ICHECIEMEZ,(101) 252, 23 2
== ar DO OFELE L TRESL EhVWHIZEVTWn L —
“English remains the present: permanent, indelible. My stepmother won't
abandon me. Even though the language was imposed on me, it has given me
a clear, correct voice, forever” (157).

INSD=DODOFFHI) T =AE, THE 04 A -V & LTHRR
LN, (EEIZZOHRICRR 2w THEG, 2REH)ELTEZ, £D TH
i) (A CREEN 224G TH L L2 ML 720, ERIZENLLIX
EEEY, BALSNZZREWTH Y, TH VT W TARBR 2%, (102) T
bHotzo TNE_EDOTATVTATADIZOTHSLLEZ T VA,

All my life I wanted to see, in the frame, something specific. I wanted a
mirror to exist inside the frame that would reflect a precise, sharp
image. I wanted to see a whole person, not a fragmented one. But that
person wasn't there. Because of my double identity, I saw only

fluctuation, distortion, dissimulation. I saw something hybrid, out of
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focus, always jumbled (157).

Lahiri ® NEIZ BT 5 HOHEKIE, THE CHFOR /R L) 3562
LELTHRMICERBEN TS, LaL, Z22ICWsCMEET S X
BB TIE R WEZ A, T22H, (102) ZOTE BV EV) it o
T\ %—"T think that not being able to see a specific image in the frame is
the torment of my life. The absence of the image I was seeking distresses
me. I'm afraid that the mirror reflects only a void, that it reflects nothing”
(157-59). HT & OMFHEDOMRDL, TOETONEFEET ZH T
(102) &7V, Lahiri D&M TH 5B & LTZIFAN, AEOHLEEZ B2
Eoo EEDVFS THEE) 2MEH L2 E ) Fokds, BlENOHES)
OB oTWwhHEBEMICIZ S X ) 127 %5—"T come from that void,
from that uncertainty. I think that the void is my origin and also my destiny.
From that void, from all that uncertainty, comes the creative impulse. The
impulse to fill the frame” (159). O X H 12 T=M, FECTHHT 5
ARXA=V R, WhOBELBEDOT ATV T4 T4 FREODOFE
EREPDWT 5o ANEZ ML 72AREFEZ HOICH T 2855KIE, Al o
B2z, REANOFEEEFEHL T,

WIZHFEE A 7)) TREIZOWT, #RRotFH L OEIER§ 5, A1F
® “Hairy Teenager’ Tlx, £ ¥ V) 7 CHMEIN/ILET 2 AT 4 /730D
THERR S 7Ly M, TR EWE ) L) 7 — < T, Lahiri 23R
A5 ) TEHEOM TEPNZHYOXEZHEL 2L L), RIS
L7REBRAREO N Do BONIRHHLIEELEZEZ T2, 415 ) THETE
A, B LEEREBICHRT 2L, SIS 2RBEINCEIEL 2,
AN TEEZOEZTHRLCAZE, LT A T4 THLEFTEIT
v, EFEEHVL EHHBETE P Z2EHNDIIEE SN E—Tm
overwhelmed by the richness, the power, the suppleness of my English.
Suddenly, thousands of words, nuances, come to me” (117). JEiEDFEILT]
DREFENME L LB, WEFHOKELZ BRI/ T Lahirl 2L S, R
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ELTOHRCE LD &9 e hkBRIZe b, A5 TEEOE & FFEIZHIR
FTHIEZEY, LEOHENENEILT LI L2 A7) TeE~D THY)
D) OXHIZELETL F 9 —“Who is this writer, so well equipped? I don’t
recognize her. I feel unfaithful. I fear that, against my will, reluctantly, I
have betrayed Italian” (117). Z 2 TIZSeEd THEL & THE L 2L
LTEET S, L2L, TOBMLIZL A A A=Y D EENZEDOTIE
, BBORLZLZA A=V EFHOLOIZL o THIRMIZEF SN b —
“Compared with Italian, English seems overbearing, domineering, full of
itself. I have the impression that English has been in captivity and, having
just been released, is furious. Probably, feeling neglected for almost a year,
it's angry at me. The two languages confront each other on the desk, but
the winner is already more than obvious” (117). FFEIZEIER 2D L EEH
ThHh, —FEHEFESN, BHINTELILERLLL, BRoTn
HbDTh»rH) Lzl b, CO_FHIIHRONO LTHILT 2205, TH
HATHS KGR E 2 D,

FETIE, HEFEEAYY TR Ty & Ty ELTHERBIL, 20
BHEAASO THEb OLH KL, TNENOFEIIH T 5415 2%
fLE DT I DWW TEES—"They aren't equal, these two brothers, and the
little one is my favorite. Toward Italian, I'm not neutral” (117). Z® '~ A
DYep X, 457 ) TEEPEBOr 7 L REL LI L T HHENRD TH
ZLTHEEE BHENHOT -V 24T v —0 T, TH2—"T want to
protect my Italian, which I hold in my arms like a newborn. It has to sleep,
eat, grow. Compared with Italian, my English is like a hairy, smelly
teenager” (117-19). T X H 2O FEOMARO 7t 21k, HUD
TOGRLIE) A ATV FY, BiREWEEZK L I LEITE
LTH|ZOENT WS, ZLT, EFENOFROIEZEL, TRIFFIZZADE S
T2 AN TWRITIUE R 5%\ (78) LKL b /-3 vl 2 IOV & 57f%
Bre 25,

LoL, #fRZ0OI DI L T, AlENZRITAL L THEMIZIZ T
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Who BIERIE THih & ERERCHEICHEBLTVT, ZOZODFR
NEOBMAOEBS LnHE v THE) (78) 2372563 &w)—1
think that translating is the most profound, most intimate way of reading. A
translation is a wonderful, dynamic encounter between two languages, two
texts, two writers. It entails a doubling, a renewal” (121). Lahiri (2 & % &,
T T YRR NV IIVERD S ORI, R & R OB R 2 ) Bz,
R DFHECHELIESDERIZL L, B0 TN D ] REME I
L7:bDTHo72e LHIL, IFEBETHEAY ) Tk B THIREATH
T, bElo X ITHGBIEREICS V. ENTY, EFIIEETEM
oD LWIERD D ZEWEDFEERE 2 1), EWRT 5 &R E i e Kz 15
5N5,

BIRBAIRICH o724 4 ) TREL HFEDHFIERD /S 7 Ly b & LTI
5L, Oﬁ?%ﬁ%ﬂif@%%%%bt&fﬂﬁb,%%%WTEK
T < A —"The English is mute, fairly tranquil. Printed and bound, the
brothers tolerate each other. They are, at least for the moment, at peace”
(121). 78> 7 Ly bOHRT, 20O TR OEWIZHIREIHF VL) FR
Bis, S0 & 23k 2 REAYIZERK S0 XU TIVER L BEFEIZO W TR, TRE
BEO TR &R E 7228, BIERRICHIO) 124720, EEe 1 %
V7R Ty & TE ) OBRICRALT, BIREEIRRL L, 22T
B EWBORBEBRIIEREL, Yoy —DANEZ bIThN, ik
DEALD S EFEE COBROMEMEZHEHL T2 L) Th b,

“The Wall” Tid, Sf&% il 9 41T, Lahiri ® 4T & /R A5 TR &
%V, TBE) & o TEERBRIZOWVTEE - T b fEFIZT—< TAEL
T2HENHD, VIV ICKBETHRATIIAT 5 2RI T £ S RO JE TR
BITHR L 035, L BFOIREFEA TV, £ 212 Lahiri K (F
?%ﬁ?%UﬁA)ﬁMbU,47U7&T%$&ﬁ%%bto%$UL
A4 %) TRk E ML LT &7z Lahir & H_T, RIFAF ) TREREE T, Al
BHRVHELZ DY, MEZ LN LIELIEH 72, LA L, 2O
LY THHNE L TR EHERE2S DA &) T AL @D T
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CLEMB, TOTEDVHRICEIBEABIEEZ, YavrexTb, 4t
RG220 ABUE, 45 ) TREEIEZOMIZH L, B2 SN TR
Lo T2 2 LR ESEHN, Lahir IZRD LWL OKIE2 FFUNE
L 7z—"Here is the border that I will never manage to cross. The wall that
will remain forever between me and Italian, no matter how well I learnt it.
My physical appearance” (137).

TNTH B, MEFEEFERAZEE, FILVETOII2=Fr—Y 3y
ERAMRRESE A TIRBIC L, AR LN, TiE, R T, #FI2§562 812
DLW B &R L il % &\ T v A—"Learning a foreign language is the
fundamental way to fit in with new people in a new country. It makes a
relationship possible. Without language you can't feel that you have a
legitimate, respected presence. You are without a voice, without power”
(141).

Lahiri I 3FEFEA FREFEO L O IZEEL, 7AW MERE L CEHfis L
TWAHIZLEDLLT, TAYATYH TEE) IfFFEL T b AL DMELD
GRTEANRIZE Y TAEIAN, THhEEBVALEW), ZLT, A4iEH
Srmia, GEEBTHCOPLHELS I EDPHY), TEICHETILATE
T, Hehafli) T2 IEBLTHLEPEL D Z EAAFHITE LT
o AV FTEZ, TBEJITHIT NV S DALY, My ETHAE
INEoLDIZHFEEZFEL, L AEXRYIIVEEL R L 22 v & A
ATWDo A ¥ FTid Lahiri O#FT LML BD 5§, A& HEFETEE
LT, PSRy TIVEETREZTHLEEC LW,

COEHTAF YT, TAUH, A4y NEGFERDLT, A4 n
TATVTAT4DO—HELTWDLEEEZFET &13#F 2 % »—"No one,
anywhere, assumes that I speak the languages that are a part of me” (143).
-0y SROBRELKL, COHERNEREDPST U T7RT A) AN
SR E 2 5T, THHEIAY & LCTHlbi, AFEZEROWHEIZE 5 1§
Mo L ENDe ATATHTIVTRT AN I NIKT BRI AT
LA A TIZOWTHEEDNS Y, Fi bl & 5FEOHRME L IR 2
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FIF o hFx T8 —FEELTVE, TAZYT AT VTRT A
VA NOBCTBICERE 2 ZRE 2 R L Tnb 720, ZiNIEiUbos
SENZD %N, T YT RO IR R T 2 HELORT 2 &,
AN E & 72 > T\ 4 (Cash and Pruzinsky 246-47) o

COETIE "B BEO0FRTHRBEEN TS, —2Id, BB k)
WCHFIRINEDS TBE) L), TATY T4 T740—METLEHELDH
REMETLZLETHY, H)—olF, SHEHABO T L AITBWTHIE
§5 B THh, Lahiri T DOFFED TBE 12O\ T, AED L TIEZD
TBE ) ISEARIZKELREDTH-ThH, SOLLMLANEDLRDBY, [ ¥
AL—varx5225L L THENIZIA TW5—"When [ write in
Italian I have to accept a second wall, which is very high and even more
impermeable: the wall of language itself. But from the creative point of
view that linguistic wall, however exasperating, interests me, inspires me”
(145).

Lahiri (ZIER & LT, SHLEELZEDL) 2Rb4HLTH 0, FEL
SHEOMICEIIEICHEEL, ML EARL, RS E LI ET5, &2
AT CHZD TBE I END A A=V 5, T IZHSE ST
2\ &% 2 5 —"The wall is inevitable. It surrounds me wherever I go, so
that I wonder if perhaps the wall is me” (143). TBE, % SFEFH OREER
HOBHGOSE L $ 5 Lahiri 121F, F 2 &3 T 2832 L THY,
LRI APEARTHANSFMEND72DDITHETH 5,

I write in order to break down the wall, to express myself in a pure
way. When I write, my appearance, my name have nothing to do with
it. I am heard without being seen without prejudices, without a filter. I

am invisible, I become my words, and the words become me (145).

COE)IMEBIZE o TAMERRRZ R Bz, SHEL—MHLL, S5
EHNEALS L 2 LIZD%D55,
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“The Second Exile” ®#ETIE, 74 774 71 L ShOBRIZBWT,
&5 T (exile) DEHFIBTEFE L RWHFERETHL I LB LT
W MCir R HaEL &) &k, HEDH S Ax 2aidts L, tHE
bALOREREO -2 WER L, BIEDOHR T, £ L TBIEOHR THE
v, Tl &) ERD S B SN TWw 5 & v ) —“Without a
homeland and without a true mother tongue, I wander the world, even at
my desk. In the end I realize that it wasn't a true exile: far from it. I am
exiled from the definition of exile” (133).

ARETIE, MHOBRICOEL LTV, KO THLINDF
PHOFIIWBEIC THSOSFHEE BV 8, Kb/ ANEXBEICX
AHRIFAHET, (83) ANb L), SHEIALARHEREZEDETO DL
DOV ZBLELTNDLEV) HTHETHY), 207D, ADVH
COTATYTATADO—EHEEZTVATELEHNTVWBEEIZIZTE S
Rz exfivy, ZOEiE% THE&72FF,12 L &9 &35 —Whenthe
language one identifies with is far away, one does everything possible to
keep it alive. Because words bring back everything: the place, the people,
the life, the streets, the light, the sky, the flowers, the sounds” (127). Lahiri
EAZ )T ATERL, N YV TRRWZD, AFETIERVL OO,
BEEE A 5 ) TRERIHLTE LS L9 10h5%, -~ TLIHEES LT
I, 1Ly AT AVHIIRDLIED Do TAY I TOEFTIEA S Y
THEYHE, FiTIEDRNTELVWI LA E L 572 HIZHIZAZ Y T
T RODLEFFLDEE o T MRS, FEERICH L TiE, B LE Lo
T 2 e TEHEOEHIIRI, (84) & LTELE SN TWwz—"Now I
feel a double crisis. On the one hand I'm aware of the ocean, in every sense,
between me and Italian. On the other, of the separation between me and
English. I'd already noticed it in Italy, translating myself” (129). %j4>dtH
PHBMLA, EEZZ, ERE %25 F THOWTE IR EREA: L
7REBRIE, RDOTAT YT 474 %5k OBRTHE ST,
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Why don't I feel more at home in English? How is it that language 1
learned to read and write in doesn’t comfort me? What happened, and
what does it mean? The estrangement, the disenchantment confuses,
disturbs me. I feel more than ever that I am a writer without a

definitive language, without origin, without definition (129-31).

Jeift & OB EEN T CERIIA L Z 5 2, Lahiri 235 EAME, €
LT e 2R VERTHDL L) L HA#RIE TV, h
&, HHOERLLTOTAT VT4 T4 NOEMIZO %A > T,

{E#13“The Imperfect” ®#ET, HT% LEHETH 2 MH#EF (im-
perfetto) IZHEAGHOETW L, Pl 14 THEOREH O TR D
SRR IR E AR RO & S, BIEDRTE T R8BI kst - IR -
HEITEET, F72, WHELRWD RN TWAHIRE) 252 L% NIEHR
Fy R THEBE) R EHICAZ W 2 R RS ZFEOS C o Ly
5, Lahiri 1, MENWTRERZHCA A=V 2Fo TWH I LPbnb,
ARETHHI #EE, 250 THEE ) D) DERO L WA 7AT
(72) THY, T/, EEOLTEYOERTHS TR%ES (imperfect)
BREEE LTHHALTWD, 070, HIZKMaOH 2 ARO L9 12K L,
INFTHEL CHDRWUEL L9 & LTE&R &) —T identify with
the imperfect because a sense of imperfection has marked my life. I've been
trying to improve myself forever, correct myself, because I've always felt 1
was a flawed person” (111).

Lahiri &%, THS & —MHLTED2F/HE RNV (73) 2L T
HY, MHOL IS HNT, T7 AV I A B ehorzZ LITHR
T TATYTATANRDIEGPNT WD Z ERMEHEIIC
Lahiri (3 H S 2 ATEIEEE R 720 SrElINWPOEN S LB & DY
REBHELZDDIZL, w252 TCElze TAVMZES Lads, Wl
MR SE, MODRTHLILEHTOOIZBIENL LI E, Tt
Y PRGN YT R EEIEE T B R LI2hY, ENAATREZ LS
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A2 RO L7z, 72, MIKTHE912 72U AL ELTH
LN EW)FHED AN Tz, LA L, ZAUFHEFEZEREICE L TD
ARIFETH Y, TAVAIRILL EVH LD, ZOoOTALDOMIZES L9
GALEDPBIEE THHN TV 5,

fBHEDA &) T TlX, FTULIC TRRESE) THELEFELEITWDLIZY
Mbod, REELFLOHPLIEEON TS, KALRoTREZD
HLWEFE L ORRICEERDSE C OPIZOWTIE, A7) TEEORIEND
7259 TRSES) ORRED, BHEIIA AL —Yarihz, Hl#Exs
ZTND I EEHHIZEIT TV 5 —"Imperfection inspires invention,
imagination, creativity. It stimulates. The more I feel imperfect, the more 1
feel alive” (113).

“The Metamorphosis” & fHE L 72ETlX, —2oOXLETA T T4 74
[ZE#E L C &7z Lahiri OB G2 1S, S5k OBRED B D%
Bizky, Z2EL TN EERLTWS, “metamorphosis” 1Z584 7% 2
fbedg L, "8 12X 2213 TR RFHED 7T A, (105) TH Y,
Mo, & TRt & L CEB &N Twv 5—"Metamorphosis is a process that
is both violent and regenerative, a death and a birth” (163).” Lahiri (34
T, BEOBRIZOVTRRTWS, BE% ThLIZAZEZRLTEL
IO & LmpoBom, (108) & LT, #HEMEMIZHHL TS,
ET7AVAIBRLTY, 4 FTHIZOTFEFEE LR ZROET
L TWiz, ZiUE, BHIE o TT A AULNOEITITH Y, HCOT
AFVT AT A EMRET L2008 THo72 ) T7 AU AL 2
%% 2 &3 Lahiri DR & o T, TEaalde, (108) LZExoh, 4 ¥ F
b EZOWMTEL L TELADLIYICHAONLEZLEEL LIELT
Wizo BAPHEOAL LB E T, TEILL 2w by 2747074
74 & L7273, Lahiri (&I KILD 720122 b 2 Ko, BRETLH L
% 8 A 72—"1 am the opposite. While the refusal to change was my
mother's rebellion, the insistence on transforming myself is mine” (169).

CO X HIZ, Lahiri (IBOFEME MEBIZKITL, LS, 2HEHOT7 AT

— 218 —



Jhumpa Lahiri ® { % 1) 782 & 5 SiEEER & AWENOFE (JEED)

VTATALLTEZ, A5 THEORES ZO—ERTHY, ZBITHT
% FHEEDSTH

In Other Words |2 g% & T\ 5 i D Ma1EM D —>Tdh % “The
Exchange” I2BWT L, BIOAMIZR ) 72nweEZ L LEDRENRTH
D, HEDPETIVER 2T

“There was a woman..who wanted to be another person™ it's no
accident that “The Exchange,” the first story I wrote in Italian, begins
with that sentence. All my life I've tried to get away from the void of
my origin. It was the void that distressed me, that I was fleeing. That's
why I was never happy with myself. Change seemed the only solution,
writing, I discovered a way of hiding in my characters, of escaping

myself. Of undergoing one mutation after another (169).

Lahiri i, TEHZOF S OZEH, (108) 12 F Sh, #khr k) & LT,
TEALT 5 2 &) IME— DI R, L2 LI2XY, B ORI) BT
TNz BIClER, Barbkn s ke ER L, 22T, kLt
J2 2 ENMETH o7z Wikld, HORVIEEANATFIITICHES & 2
HWOIHEE D, HRET Te—4—1 # R LTLESEEKL LD, Flo
=2 IR b DIE, EBIEHSOE—F —Tho/2Z LIZRND
o ZLTC, Z0MEMEHEEIRZTHLS, COBITLEF—T7THbIE—
¥ =, BEOHKRTH D ERANDONTEESTWVDLY ZOWED KL,
HZEH S D AT DS I E N\ Dove Mi Trovo DENAND %%z
TWAIZEIZHRONDL L), ROBIERET Z2HAD—BTH Y
B E DI EBL T\ 5,

“The Story” Tl&, SN FE TOAMEOFHEIZOWTHRNALTEY, LD
B & Wi 5 &, BIeDilo bbb, 44 TiETAWER 3 5RO
W DfEiid, £ Y FRT7 XAV HANETI 2 =F 1 120hd AEIE &30
M, FEIKT L COHEE L T HHOENED T 70— F 125w, HE5E
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DN, B, Wi CEARR R L OICESE DY TYRER R L T & 7,
ZLC, EREFFEL 2 R 2R T 20112, HEOHRLBE T &
ThbEEZ, EMIZMEESET X720 Lahiri 134 7)) TRETORWEL 1A
DT, A, B, SGINCEATESAS A VIFERTIIWRWD, £hb
IMRIKE L, BEAERHLEL L9 1Cho7 ERIE, IhETo
EHICEF =T E2HFEST, BERICTHILICIDERPILNS LFE-T
Wa M ZED7®, “The Exchange” X2, LTI~ % Dove Mi Trovo 13,
ZORHEFEZY) ANT VS LERTE 2, $7/2, ThETEEWICASH
BOZEEHFENT I o EBD, 45 ) THETEAC R LZEAN
KM E, AENOBEPRO N TR

5. Where | Find Myself: Lahiri D1 2 1 75&IZ & % EMERER

Dove Mi Trovo \ZHEFETIIRETH A5, HHIE Where I Find Myself
ERENT D, KMEFA S TRETHO THIL 72 EBfR/hiichy, —
ANV L ZMZ &) L THHBEFEANREZDCLHE R A/ENTH
bo MEETIREANLRDOZIEIYDINT, EOGHIIZOWTH, ERICHET
LEREAGDLETCEZINIET -~ TH LI LM NDH, b Tt
ASPIZEI TR, MOEH AW S FERICHIE % <, BITd s b &
DAILT VR

FARNE T ZFEETH LD, 2 TOIMEEEINLIRELD
ELTHiPNT W5, §EKD Lahiri OFER OB AW E LY & BEET
&, IS “exile” %° “displacement” 72 EHAF O ERIZ L 59 IZILT 5
RIIZH Y, B EFERDOL A=V RN DTHo72, LL, TORK
T XREEI Y I BIR L 72 IR 2 R 2T % “solitude” I2ZLL T 5 X
ICRZ, BRDPRLZ o TETWD.B EARD T % E HTIE, V%2
FANTHEEZ ZWLITTRAIEE 5.2 222/ TH D, ZOEMDENRIS
&o TRZEMIZERI 2B 2 55, BRI e =2MzAmcTE 2%
FoTwa EfEY 2o, BHISESLN, NEEETBONTWD L) HiE
EFERROND, 2L T, EAREMOLHAONRE S 2L, EIVH
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LAZHIRZ B nTnd &, ZolEATHORGOEZERT 5, Bihb
B2 S oL SAFTET 2 EANAE TR 2 B L, TE=0PT)
ROTEE, HOEROBERICHLRA bau =7 V71T AKRTE
KTH Do AMETIAMH & OFIREMEHOBMROIE, 2L L ZWIFTEL
L CEAREXSIHNHEE X, In Other Words THE M SN T & 72%1L
OEEME, EAXOSH*E L CTHEICHTA SN TV,

Lowland (2013) TiX, A Y &7 X)) HORERNFEFELEELRTR L
L, A Y FR7 AN NERE L COMAB L REERETEL, (FED
Realistic novel EERT ¥ Y IVT, £ ¥ RET A A&V M LaL,
BUEIIER & L CHAMNEEZER L2200, BRI NbRT, B
o T 2L DHBRICEBT S 2 LIl E R LT\ 5b, Dove Mi
Trovo \$FER AR TH Y, EARXIIITRE L LOM TEE L 7214
PHREINT VD ERTE, ZOFEEEBRD T7 20 H, & T2
HANINZDOWT, T2, WEOHATIEZLZEOFEREM ) Tnh L)
Thbo

6. HBHWIZ

K TlE, A ¥ ¥ a—& InOther Words % HM2, JFFETIIRZEDE
#i/ N Dove Mi Trovo \22OWTHELY LUF, Lahiri 0)%5;:9%%9&& TATY
TAT 4, BWEE DBRIZOWTEE L7z,

Lahiri i& Unaccustomed Earth (2008) TBEEFEDT A1) h LD H 7~
Y—=F I T4 TEMEBITONLELANWO 70— 7 1 27z (J
EBT5-TT) 0 70 =N T 1 Lld 7o — NS, Bk, b, B
DU OENTAERATH Y, 2L OMFOERLEN RO LT DN
THb (Tyld2), Lahiri A ¥ ) TEICL Z8I1EL, 7AVATEL, K
WIIE U CESMIE,r S HMIC RS 28, FRERE LTEILL,
HEALL T 200K TH L, ZOBWEERIE, BHEHEICLIL2TAT
YTATAOWRMEEZRET L2002, FEHEDO T U—N) T 4D
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BBl FIR DT 72,

Lahiri (FEIEICOWT, AEBNEiz TS E) A (nvesti-
gation), 3ZE# ) (experiment), "#kik, (challenge) DITATH 5 &S
HL TR PEEDA ¥ ) TaORNED, HAELZ EOEBOFHIC
BEICHEIER - MRS N T2 D12 b 6§, BIRE R T F 72HFERDS IR S
NTVLRWHERLS D, BEDHL L FFEIC & 2 & Piksikhi L T
LT ENHEM S NG, HFE RNUTIVEE, A5 TEEEOEAN R ERE
BT, SEMMEEOERELRTAT VT4 74 OB EFZL 2> TVD, 1
) TERIEZELACOXMNEOSE LCHEREL, HERHEZMEL, EEB
F UMM 25 SRS Nz TR ZEY L7z Lahiri OFFEE 74 7
T AT A4 OBRIE, BEENRLOTIE R, REgF, Ar LoBE2S
AL, fFEEDONALBWEICE KB a2 52 Twb 2 EDBHL NI 5
726

E
ARFZ21E JSPS BHIF % JP15K21311 OBk % 51 T\ %, Lahiri fEdh o HA
FERIZDOW T Unaccustomed Earth (& TR S a3ty UNIEZE, Britt,
2008 4E), In Other Words 1% "ODFZETy (FPUSTEEL, Hrimift, 2015 48),
Dove Mi Trovo 1¥ Th72LDW5 &2 Ay (HIBIEER, #risitt, 2019 48) ORELE
DREZBHIZERETWE W, B L= FSIL, HEEIZOWTIE
FAEDPEERE HAEIZOWTIEIMFEICL2DDTH 5L,

1 In Other Words (2016) &, Lahiri %% In Altre Parole (2015) & LTA %)
THTEINIZT Y LA OEFHRTH L. ZOEMIIEKOFLETHET
FEFEOFIFRIZITH T, Ann Goldstein |ZEIFR & 72, Lahiri 13 H 3% % %5
IR 2 Z L ICWEEZ K U 5 LR A Y Y a2 —TiEoTWb, In
Altre Parole \22\ T D FE 725 KL O HE451&, Lahiri 2% Author’s Note
(F30) & Afterward (f4#) T 21T > TV 2 WGBEIERE In Other Words
(2016) % M7z

2 THREHLENE), TROOFHET,, pl3d-3l.

3 The Clothing of Books, pb5.
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4 TREDENE), TRODOFHET,, pl3l.

5 “Triangle” ®ifmmlZ2WCiE, fiEm TR S it 124 & 52— Jhumpa
Lahiri OMIERICBITE H7 ANy OdEE Z7a—nNY 71, L&
S BE7H 50

6 A5 TEHEICBITL Tl OFHIZOWTIE, (2001, 2006) %%
L7z

7 metamorphose: to change or make someone change into completely
different, especially over a period of time. T+ v 7 2 7 + — FEHACIEILEE M,
ZH.

8 “Afterwards,” In Other Words, p219.

9  In Other Words, pb6b.

10 In Other Words, p61.

11 TIREDHEHE, Thielownd kA ple2-63.

12 “Afterwards,” In Other Words, p219.

13 solitude: the state of being alone, especially when you find this pleasant;

exile: the state of being sent to live in an another country that is not your own,

especially for political reasons or as a punishment; displace: to force people to

move away from their home to another place. "5+ v 7 27 + — FEACIEILTE
'/mi‘J ?/S/H-ﬁo

14 “Afterwards,” In Other Words, p219-21.

15 A » % ¥ = — “Conversations with Tyler: Jhumpa Lahiri on Writing,

Translation, and Crossing Between Cultures.”
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