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Reyna Grande (&4 1) 7 + V=7 CHEET L A X2 TR 7 2 ) H hfE
RThHhY, RA ST — &% oG ES The Distance Between Us: A
Memoir (2012) B & O A Dream Called Home: A Memoir (2018) D3FH#H T
5o HIHEETIE, 1985 4D Grande 289 F DL ZIZH L FHET L7201
AFTaAPST A A OESEEEL ORI PN T WD AR TIE
JEEHICT AU AITHAET LBRTH 5 MEEFHFER,) (undocumented
immigrant) OV L OKREEEZ BEER L, OIS, 7AYU A - F)—20%
FiRTHAMAOEFE L REOWFEL & 12, FFIERBREEZIY & M4
By - BURHIME R )L IR TV D!

Grande 13, IEERER & Across a Hundred Mountains (2006), Dancing
with Butterflies (2009), A Ballad of Love and Glory (2022) 7% & O/NiAE
anlZ Nz, BEO7 »vay =1 ERsnTnd, S 512, 2022 4
12k o) EERBROAXICE LT 0P —TH b Somewhere We
Are Human: Authentic Voices on Migration, Survival and New Beginnings
T, T2 7 FViiE® Sonia Guifiansaca & L IZHoO CTHRE B, MM,
BE OEREF IR IZE D ) BIfEZ 1T o 720 Grande I & A IfEER L 7
yvaY—d, RAEETHESNCTI Aoz, BAEK 1100 HALLEIZ ES
EVbNZW|ERBEREZOTELHLOWFRICESE LT TS, F
72, Grande I$, A ¥ 3% 7 2 ) A7 LHAER Gloria Anzaldaa (1942-2004)
WCEBAWELD I I 2 =7 4 BROBNE IS, B ACHNIC X
NEENEB L CULHPHERREFLE LEYD, TORHMAE MR 72508
WOEBAZHIEL, EHETo T2 EELONL, DD, KT



AR E NG 576 75 (2024 £ 3 A)

Grande OIEFRE 7 v P =1L MR B L/ 2257 1 2RO
FEEIZOWT, TEmE A vy -0zl THRIEL, Bifto 7~
AT AN ALFEB LT ) A ELFNI BT 5 Grande DAEGM O ED
FIZOWTEEET 5,

2020 SEDEBRAIC L B &, T AV I OBAITZ DL N - BRIk
V= TORREER, Te A=y 7 RF 21T 7 R DPEAIKRC TS
<, #BF 10 FETHEEIEDH 2.5% LA L 18.7%ITHE Lz.2 A& L
T 6210 FAIEL, 7TAVARKOANOBEDO A=y 7 - F)v—T¢&
BoTWh, TOHRTHAF T I ANNIRD L3590 FATHY, “fk
DEAN=Zy 7 NLAD 58% % HOTWAHS AF T AR T AU AL 400
FEHIPOEGHETT AN AICREICBRL, BRE L TOROREVIEL A
D—JT, 1965 FEOBRFLIELIFEICBR L TE 72 T3 7 2 U 7 A (New
Americans) EIFIENA AL L L V5B, 1965 FELIEDO KEBREIZL 5
FATART - AI2=F 11, 7 AU S OMEEED S EKEHIZLH -
T2 2070, BRBLOEROT 2 ) Aha1d, 2 ¥ axfFke
T2 T RTAVANDGEEE R LTREL I LN TELRWVE WV b,

— T AV IDERIALA T A TIZBWTIEL, STV RT AV DA A
DEZIFWRONTE/ LAL, NAREIE>TAF Y aRT AU I A
ERICE 20N, ZRTRIAVERSHERENTVES T A 7
TREICET 20 B b$ 5T, Grande O [EIAEEHE ST IEIE B
R CHEBE LM T4 6 MACERE U T, FIERBROT L
bbbyt SN T WEE, #)), AW EORMER R L CHi S
LCTWwb, T72, TORMEEIIIFERBR E 2 28 5%, FICREEEDE
i M2 2 FENIOWT, BN »OBEI0H 5T Tu—F it L
AXTART AN ALHCBOTEEHIN TN LS

FFURT AV ALFEORERICBNCIE, Kb 3EEE LT, FE
ELTEERBEEZRLLCTE 21RO T 7 V557 2 ) A s
ZBWTlt, Za—nN)E—Tarohc, ERZLEPERPHTOERE
Bz, N2y —OEZEEWMYAATIHRL, TATYTAT4D
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FRIE S HITHHMEIC 2 > T %, Grande O ISR RO R % £
L, FNIUYRF Y a VBRSO EEHIENTET A A, FLTE
RKOTI2=T 40BN FeHHET L ETHEEREmE L TVEDITS
NTw5s,’

Grande TES DA (memoir) & W) IERE Vv Y IViZDoWTiE, 20
il ISR O AN - BUGNEREZ b 7263 2 L2 HIBEL 2 BIEZN
R TH Y, TAEFL L) B EZFF> 7 A7 1 E=74 (testimonio) D
LEFEOBIEI R BNV OND T RSN T 5, BAEMIZIE,
Grande OTERAS, Wbwa FFY —<— X (Dreamers) &IN5, &K
BAEDOKHIZIEIERBROBUZEN S LTT A ) A IZAE L 725 2A
B HEBE T RIFT HIBRIENEZ RO T, HEEZHET LI L% BE
LTV I ERBEITOND, M TERICE LTIk, Grande 72 & £
FLART A)ALELFIIBNC, Yy —, A, BEHROBE,S
BB OB ICI ) Ml 720 O#Y) 5 B E R LA L LT, Vv v
VO E B Z TEHIT bR Twh, 2F ), Grande (X EFEERIZHN
AT, AKX, 7ATAE=F, BHEOEABIUOY v Y VICFHEIZE
BrZ B EDTAT - IAT4 7 THAIEDFFHMENTVWASE

SCEEWFFEDIE R BT, Grande 25#R L 72 [AAEETE AL, Bin & i
L TEAR»ORGEETH S & L TREMICEHi S LT E 7225, BT 2
) ARG HCER O 72012 GO A & #IR L TR 3 2 [ H°
AoNTnwa, BB, Afl, Y xr¥—, BEL oz
BIZEY, TAT VT4 TARKOMBET L VMo T 0, K
FE—EUPROONLZBAMLED QBUFEIEIY ANLZENTE SR
& RO L) BHEDSE C, AlEOSAH Y, HL b L
WEHELTRITONE SHIERBTREHAEIE, HTFEAFTTRT A
DAY v —F 1) A ML B EEFEFS T THRENATWEZ ETH
bo ¥FIZ, IT VFRT AV N ANE ERHEERE L LT, KIE National
Public Radio (NPR) C 30 4E#i < T ¥ 4 %M Latino USA ®D78— F1) T 4
ThHY), BEHBRAFTVIARTA) ALWY vy —F 1) A NTH b Maria
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Hinojosa @ Once I Was You: A Memoir (2021) & FLHY v —F1) A b
TdH % Jean Guerrero @ Crux: A Daughter’s Quest for the Border-Crossing
Father (2023) &, FAEERE N, FHEE % 572, Grande I1ER TH %75,
WRHONMEMIET ¥ —F ) AL DOFEDH 5 Z LR ESN TV 5,

Documenting the Undocumented: Latino/a Narratives and Social Justice
in the Era of Operation Gatekeeper (2016) 12 & 5 &, £ 20 41205 5 B R
EZ O E Y omya & AT 2RI 2 PRk & IEEE, £
T HRRIZ X HMEFESEE) N2, Operation Gatekeeper (2 & % [E3E4E
Hoigfts L OIEIERB RIS 2 reaifl 2 & TR RETE I 0§ 2 @R
T& 5 IIRIRA (Illegal Immigration Reform and Immigration Responsibility
Act) OFERitk, 77 Y RT7T AV IMERT=HIE, T ETHIERBRO T —

WHEHT2 L9105 T3 VN EERBROIANDIRICE Db 2 HsE

DO JEFEFRE, AE L T2 O < il k@ 163 2 20/, Kk
RED T, EIZ1990 FREED T 7 URT AN MERICL 5%
COEMIZBVWT, 77— & LTHY EIFS5NTE 7, Grande 3215
DVERIZHBDO—ANTH Y, (EahldBR%E 0 CDEBEORWITH 5 T
75 oInE, (literary response) THVY, TFI5747 - Vv —F1) X4
(narrative journalism) OfEfhE LTI TV DN

SRR AN A ORRGT) R BEE I LT, BT A AT — A DL
IR 23 2 R 2 LA TE, BIFEERNOREEIZO W TO—20DF
B2 T Y A% R LTAL OFLEFERFRPIEH SN T 5, W
B, 7L¥, Za—2HEE VT, MREDETDOAT 4 THRIED
WAL THGL, CFLEMIIGLL THFELTELT, A4D
HHICARIZHET 205 TN TR 28RO XA T4 TIZBIT 5 IEIEHE
RICHT AL M) v 7, FEBBRS T7 A H IZEST,
ZLTT7A AN I, RLTRDVBELRVWEEZLLDTHo72H,
FTVRT AN MERRLIFIERBRA S L 2WEE, 2ok Zamllic
XHPL LAGSD T b, Jose Antonio Vargas O & 9 B &4 IFEHBED A
Wzbid, FEBRBROFZ —BKOALIZED LY RA— &2 LTwh,
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Vargas [SNS & 77 /u Py —2Hz bh7 A b= —FOEAMIZ, T5E
% Z & (story-telling) [ ZHAOBREMESOF.LTHELE L, HAL
LT, &HELTWHELHRET 2L 2IFUDNITTND

Grande DIEMIZBWTH, HEOMRE %% 5 X EFEH P OEE L FHE
%, AR ZERLEE D SO CIRNIMERZ 2 B 72012, BIEEHO
EAPBIRSNT0BLEZONL, 2L C, BREEIIHT 2005
F o TWVALIEFIZBWTIIFC, O0) FFIERBROWFHEIISEISELET
FELZENEEHSN, AL TETWE, kDX ), 95717
Ty —FVALRTAT A=A REENF) B EORHEaDbERD
Grande D RIEEEMICOWT, KRIZEBEE & HITHRET L T (o

Reyna Grande M EZ831E S

Reyna Grande OCEAE & 7 o 72 EAHER I, 2012 IR S L7z The
Distance Between Us: A Memoir (LL'F The Distance) & 2018 4FOfifw A
Dream Called Home: A Memoir (LL'V A Dream) T& %™ The Distance
Between Us 1% Book 1: “Mi Mami Me Ama (My Mommy Loves Me)” &
Book 2: “The Man Behind the Glass"® 2 #1252 C\W b R0 156

Tl Reyna ODHEHTHZ AF L a0A 77 7 TR LIZNAHOWH
DI T WD, Reyna DICIIHELE 2 B A S BH§ 585 %KD, 1%
LIS2FDIFIZT A) B TAF Y AR EETCLEGTHL BELFLIE
EHIZT A HZE- Tz 0 28, HLH 4 F OREIZIE Reyna @
TEDQRT X)) WO /2720, F L 725130 OE: Evila IZTHIT
M7z MEAT A0 AIE X TREDH, Evila ldk L <iFika L
HTFEDbOHEIN e ZDH%, T A K CHEAHEE L TR
AFTTZREY, BFIEES OWE: Chinta DRICH Y AG 2B 5,
Chinta IZBHRVLETH 57225, AFIESHICAE L o TWwo7z,
FHOHOGHTAZ LY PSS Y, TEH72BIC0 L THr%EE
2T oNY, RIBEFBRYET LR D, TELBITREICLTRLT
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W, TR AIZED MG o TV WA R B L L, ASHIEEZ &
HEDofoT MBI EEEG LA b,

%ATlx, 1985 4, Reyna 7289 Y OB O TR S CTAE L7727 A
)H T, L& Reyna v &L T bbb loAdErIfirhs, FiECHED
O BV AR fEMD %, SEFEDSHE %\ Reyna (E5 5k & UL BE |
SO0 ) WEEAHER 72, 51T, IFRHICERINTT VI — VIKED &
HZEWNDbAY, Reyna 72 B3R L R HA % kb, REHIZT 21 712
Eo T, EEXHRO T2 ITIEELS N, IUHEZED T,
Reyna (FRFHEFZEHIIRKEHEN, RFETAFZART AN ILFERT T
YRTANALFEOWF LAY, REIZENE TOWEOMRER L RLE, X
ERHIRT B L AORZ B L, B OEEBRAIED B,

feim A Dream Called Home: A Memoir (2018) 1%, Book 1: “Twice the
Girl T Used to Be” & Book 2: “The Home I Carry”® 2 #2422 T\W %,
HIPClE, B 74 V=T RS 5 70— X (UCSC) TRIEZ 225852
BETZHCTW S, BAOFEERHAD S OWEROAT VL5 4 71t
WL BEABRRRICES WA 7uT7 7Ly v a VIZK BB, T
A) N OEBAETET M7 7TV a2k OFEREE, 2 L CAIfED X »
Y —L BB EDOHMRN, E5ICAF Y IDEHRRIEHEECH L7 4V
) 3T N=TNOBMEBLET, TAVAERAFLADT AT T4
T4 ERHKTHTUY A% E Reyna DG 2 B2t TWw b,

%P TlX, Reyna ORFEFER, HIFOZOIZLEL 7 HFH L EIED
NG VAT BMAREBEL Y v IV — L DU, EDHD -
=% bHFLOHREVIIDNTENT D, WG, Rz
BECERE L CHM LA BOBEMOAF 2 MR T 2 Hnr o — 7 T
Db

Wt o A% (The Distance Between Us: A Memoir & A Dream Called
Home: A Memoir) ®% A VO —ITH 5 “distance” 1T AF > T LT 21)
K OREE W E oM OB - CHENEBEERL, BRI AU Y
R —2%& A A= 34, Grande DHEERIZ X % "home” D BEIR OB &%
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ML TWRERONL, UTIZEEZSR L 205, FEERLT X))
7, REEBFER, TAT T4 74 LANEIZOWT, EHITHETT %o

Grande ORIEEROFWHTIZ, 7 AV A& XA XL IOREN RO E
F— 7 Td M LaLlorona IZM 2 CTERILL TV D, B TIE, FLd %
Lo mMEOWMENTED 2 #HNE > TLEIAH, v Reynalls - T
TAY)HEWMBEEZE )RS LWL DTH D LEH 2 T b—"Neither of my
grandmothers told us that there is something more powerful than La
Llorona—a power that takes away parents, not children. It's called The
United States” (The Distance 3).

S B0 R D A F T aIDRANRERITHEFM L HENSFHL, 2+
YATEMZONE, RERTLEV) T 2o TEETH 2D
WCREERFRLTT A ) I\ EEIEZE D W% 3 5—"Tt was the begin-
ning of the worst recession Mexico had seen in fifty years, my father left to
pursue a dream—to build us a house. Although he was a bricklayer and had
built many houses, with Mexico's unstable economy he would never earn
the money he needed to make his dream a reality” (The Distance 6).

ZLT 2%, KONPERIZLoTHLET A ANEESTLEW,
TOB2EFLDONEOIME 2R TCHRTLHEN A AMOELD,
Reyna OFREORTIER L, TAVABHERANICEZCLEo72E )
&K AYH - 72— "Mami didn't look like the mother I had tried so hard not
to forget during those two and a half years” (The Distance 70). L2*L, 7
AAIZES>TED 2L, MBITEHELTLE ) 2 L1240, By TIIE
PR TOHONL VR, KEDO) BITAF T TR - TL %, Reyna it
KPEF2ET, AU AFTIROLMETHS Mila EAEFLTNE D
LR, TORMIIEVED L LTS, FIIEEE THIC2TTH
59, FEELHEE L VWIEIEBBR TH 2 —77, Mila 33E5EAEETT 2
B CHRMEZFL, HEDFLLTEHNTNS, 20720, XBZEOHH
LR DW L ERBAZOTIE e FE 2, 7 A 7T Mila 25
DHINT & FEMEA R & RIEO BRI Z RIT L2 LML T 5,
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Was it that she was educated and was a nursing assistant, unlike my
mother, who was only allowed a sixth-grade education? Or was it the
fact that this woman was a naturalized U.S. citizen and could speak
English, unlike my mother, who as hard as she tried, couldn't seem to
make sense of the strange words that rolled off the tongues of
Americans? Did my father see that woman and her American
privileges as a way to a bigger future, a future that my mother, with

her limitations, couldn't give him? (7he Distance 84-85).

F72, Reyna HEH DL 7 2 A 72141E, A F T 3 ITEREET TV
WERR 7z B P HRLDIRE L 2%, T4 X=—F ¥ FO X9 Bk
ATWD EbI Tz, EBRIIKIE A 77 FIZRY, (el b o8 L
WAETGEZ HOY72 01245 L, Reyna lZEHOE T /-850 L FkE% 5 <
F#L 0L, 7TA) A IEROBEBLOBTH Y, AF T aTIEHERHIET
ZLCHEONDETH LD oA G 2605 THEEDORE, THo L
# 2 5»—"T didn't live in Disneyland, but I did live in a magical place. I was
reminded once again of the privilege of living in the US. Though it wasn't
perfect, it was a place that allowed me to thrive. It was a place of
opportunity, abundance, possibility, and dreams. Living there allowed me to
have what I could never have had in Mexico—a college education, a well-
paying job, my own house, my writing” (4 Dream 228).

CDE)ZHHPD Reyna 725 OB B RIT A1) BiEAF L aDR
FICEY T A, KU GRREEZE ) D LWEIZRZ S, Wiz Endo
THREXGIZHEL 72, F72, 7 X)) I TORMERL, THOBRLMEIET S
MR ENN S D LBELTWDE, — /T, KETAHIIONT, <D
N4 X5 2 5T ReEsH ), FaBRkTE e LClREkL, M
g B IEIENIET %o

Reyna IZXWVEN S EBENLTES LTW /22 e b, WEOATEH
FEAL L CLE )RS o 7243, BEIEF L2510 5 FGE
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BIZZLL, ZE7va—VIKEFEL, BECH O TFEb 725 2
AFTICHKM LMY BT RELT, WIEFWTH o7, FLLBITHEL
5DEFERTUIKD L —T), WEBIZLIHRL T <o

LaL, RIFFEb7e6ll, —HLEERABRTH 205 Lo TE
BT, B35 LA L T /z—"Just because we are ilegales
doesn't mean we cannot dream” (Dream 8). 72, L7 X V) 7 TR 5

12, BEOEZEMZF L0 72HI2# ) R L Tv7z—"Here in this
country, if you aren’t educated, you won't go very far. School is the key to
the future. Without an education, you're nothing. So you kids have to study
hard. You hear me? Do you hear me?” (The Distance 227).

T AN ANEPESTZHNCOWT, ATMEN BN 5 hE T 5 HHE

THERTHY), WML EIRTH o722 L2 T BITMELRZ TW
%o Reyna lEBFEE ALDOED D D, 7 A1) A EE~O @I I HEHE % & T
T2, KOBRINN o TN ZfmlT Tz, £72, AF L IDOHIT
OBBEOATFEREOBR O BEE S 122V, BET A2 ONTEHIICH
BYLIEDNTEDLL) R -722LI2LY, KPTIEETEVIZOVT
HHES D X9 127 o T o 72—"T thought about my father, the choice he
had made to go north, and the price we had paid for that decision. [..] As
Papi often said, my siblings and I had been given the opportunity of a
lifetime. How could we let it go to waste? As I looked at my cousins walking
down the dirt road, I thought of my father, of what he wanted our future to
be like, and I understood” (7 he Distance 280).

KIFT-EQ7HIZELF L, FELEHRT LI L 2m2 TS,
EBIHEFEDSEAETET, T AU A TOEFIZIZEL L OEFEREHED
Holzo TESLZLNT A A OETHIZREIHES L TWLIZ2NRT,
EREE DL LA DS TWwo 7z, W ZEIZE L, Reyna IZMHIAS
MEOELLIZHET A EATET, P & 2o TWAIEFIZ TR
LOWH) PEROL ) IZHbN TV LKL, WOOHMR-TET
b Z & &> TWwW/2—"T thought about the border that separates the
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United States and Mexico. I wondered if during their crossing, both my
father and mother had lost themselves in that no man’s land. I wondered if
my real parents were still there caught between two worlds. I imagined
them trying to make their way back to us. I truly hoped that one day they
would” (The Distance 315).

Grande DM TIE, REZO T THRFLTE OV EEZTEDO—D L
o TWh, RO TORER &L ORfRE FEHETIZDOWTIX, Reyna ®
HHAE, W, Bk TEL AL EOBBRNL RS I ENTE S, Reyna D
HEEOBBRETFE TN T 2 EERLHHIE, HROBRERLEMBOF
B9 2 B L HEIRD DI F > T o KOIRIERD 728 % el L 72
ETDOTA)INOBAERRELZBE L /22 &, % Betty 123 KIT L7 E
WZOWTHRYEE Ve EF NG WRFELICARD, LERO TV /—"Tm
sorry, Betty, I said. And I meant I was sorry about everything, how
immigration and separation had taken a toll on all of us, how even though
our parents had emigrated from this very city to go to the U.S. to build us a
house, they ended up destroying our home” (A Dream 55).

FD%, Reyna BSRKFHEIC D ET A ) I OFEREFIZEEE ST 57
WERI L7270 A F 2 2 mE Tz Betty 251 EMAL 2 L& H L
722 L 12& ) Reyna I3PRFEZZE O | 2 % FEEE%E9 %, Reyna lZK
PRGOS, WREFFRLTT A AOERIHEbE CAEFEZR— ML
9L 5D, WIZEN TR 2D RS &) I12% 5. m#EMIZ
Betty 7316 X TR L 722 & H 5, AT Reyna & F U KF#EF L v H
Befol L3 i) HEICER L, RESREZHET LI L2k
® 5 —"For the first time, I understood that what I wanted for her—to do
well in school, to go to college one day—wasn't what she wanted for herself.
I could not give my dreams to her, she would have to find her own” (4
Dream 87).

ML D SRS DY), EFICRIEL L) BEL R - TH &%)
721k Betty OREEZEITH 7285, B L)% HWTFETOHRMUE
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BRICX 228 C, KEFOGFD & U IZHE L T (R85
TWbo Reyna i3k & FEH72HICO HHORBREIRYEKY), FHETOR
HLERITHRET 5T, T2, HHOKICHOF 52 L7
Sl E HFPYCEIZLTH LWzl R HERTIZT A2 LT,
Hoofiie LD RCERFL, FEIHRRoLOGLTHEE) L LTWwAE X
INZHZ 5o
REZEHO 7 7 Ot 51, Reyna DT &L OEE R UEBIZH L0
FEBBITBMTONT VD, WRIIRAFEHERIIMERE LTHILT S
Clx BEICHERT 24l 22050, EET L7201, 2L THEBICAA
9L L7 WE & RO THEERBM ORI\ 720 #1756 D54 T ESL
7 AL B L, FERED GO TCHBANL NI LIZAND &,
Reyna (ZAME2BICHVEO AR ER L, Z LT, EELEST XA
Yo FU—2%38) 2OOREEICIEL TH VIR, 21T BEEM®
TV < —"T knew that many were undocumented, though I never asked.
They didn't speak English, but in their eyes, I could see the desire to find a
place to belong, a place where they could feel safe. Their stories were so
similar to my own. Broken homes, broken families—that was the price we
all had paid for a shot at the American Dream” (A Dream 188).
FDH%Reyna 3y v V<=2 b 2 L axPud, i Mago & 32
FEBEOTECx MU CHOVE 2L, ThEcidrzEATHCHL
) TERERN T2 TBIR L CHF 2 R T ZENTEL L)% >T
Vo MBI A BN S T A L, T A HIZHES TELT LIIRE R
BENPUERIETHY, F72, HTHLZLIIBBRIVEHETHL L
% 5% o TH#R—"As adults, Mago and I were seeing things from the
other side—as parents. For years we had criticized our father and mother
for prioritizing their own needs above their children’s. I was finally
beginning to understand that it takes as much courage to leave as it does to

stay, and that being a parent was way more complicated than I had ever

imagined” (A Dream 306). Reyna %SEHi % 8 2 724F & IRASF UAERSI2 72 5
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E, BLELTHFIREE 52 L) L LABEFUIL KL TwB—"My
daughter is now the same age I was when I crossed the border and entered
the U.S. I look at her and wonder: Would my own child survive what I
survived? I don't know. What I do know is that if I were put in my father’s
place, I would do the same thing” (A Dream 322).

TAVHEAFXFLIOMT, BHLEFTRECHE>7- Reynad®7 1 7
CTATAEBROEM LD o720 Reynald A F T aANELTHT
AVANE L THEMEEZ AL TB5T, BRICNDbN, FKRH
FICATEL TV D &) RIEREEFFo TV b, EHROHEHIE IZNbit T
5 &) RIEEE, Lo THHICH LTEEL WA Z L LEFAKETHY, H
SHELZEMLTLEY, TOHS TR W I )KL 5 h/z— Because
I was a child immigrant, my identity was split; I often felt like an outcast for
not being completely Mexican but not fully American either. The border
was still inside me. Physically I had crossed it, but psychologically I was still
running across that no-man’s-land. I was still caught back there, and so
were my parents because the truth was that we were never the same after
we crossed the border” (A Dream 35).

Reyna SLHTIOH &2k o T K HIE L -—RELT, 7AV IO
FRRWIGIHEET 572012, TAT UV TATAREZRD, FIZIEE-
70T HRENELEIEEZFEITT A, Reyna blilid 7 2 ) #AET
ZITANLNRT VL) ICAHIZER 22 LR, BIED2DI124T ) KD
R ZALD WL IZ DT AT T4 TAICREBIIHEE RIZL T D
& % k9 5 —"1 thought about how, upon border crossing, we take on
new identities in subtle ways, and other times in drastic ways—Ilike using a
borrowed identity to work or having to lose one of our last names so that
we can fit in. Hadn't I gone from being Reyna Grande Rodriguez in Mexico
to simply Reyna Grande in the U.S.? Hadn't my sister gone from being
Magloria to Maggie?” (A Dream 241).

S5, Reyna’ 74 TV T4 T AIOWVWTEZIELNLIEE LR -
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72D, KEFEIZR > THh HHADFEAD S 521F 72“Where are you from?”
LWV EMTH o720 AANZEADL L OERIZ Reyna 12T 202 R L,
WEERDONA T AL > TERAGSCEELONT VD L) Tho72h, <A
rarrlyyarofREWNZFELTRY LIF5NEHMTH %,
Reyna D L9 2BRIZEST, ZOEMTRODOENTWLHEICEALT
&, P, HEE EE, LT AT T 4 T 1 R EOEF E B g
NTHEI RSN, BHRLAEFEOZEbbholz. MEY DL EM%
FT5HICEST, Reynald T7 AV A L LTREBOLNLTELT, THHE
N1 THDHZExmRHE E#k S8 51 Twb— The question always
confused me when asked by a white person. Because I was an immigrant,
the question “Where are you from?” made me wonder if I was being asked
about the place of my birth, my nationality, my cultural identity, or simply
the city where I now lived. It was innocent question, but it was a question
that made me think about my foreignness, a question that made me raise
my guard (A Dream 11).

Reyna (& L — 7 ¥ TR EHRHLOANEIR T XK D728, BRI T AV 7112
AEL TR EBBR A £3LT 2 TRKL (Amnesty) 12 & 5T 1986
FIREEL G SN, 2OH%20024FI2T7 2 AR E % o720 27 41
DT A AAFEOHRT, EFELTELTT A A% T,y (home) &35
CENTEDL L)LY, BRELGDZEIMRDLILNTEZ, THHD
BEABLC, WHDTAT VT4 74 DMOBHEEXEYEZ, HEHIZ
FLARTAVANELTEODOTALPNIEL T A I @3t L
T, HEMIIERETELL)12%hoT0 <,

In 2002, T became a citizen of the United States. I have now been in
this country for twenty-seven years. The United States is my home;
it is the place that allowed me to dream, later, to make those dreams,
and later, to make those dreams into realities. But my umbilical cord

was buried in Iguala, and I have never forgotten where I came from.
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I consider myself Mexican American because I am from both places.

Both countries are within me. (7The Distance 320)

ESH T, FEEREBRIC L DT A 7TV T4 7 4 RO 2 S Al
Do MEFLEDOKIZ, KEFREDLZ EDPEETIE LD o 72 Reyna 1345 X
FHIE TS SAREZMEY CHO LI IR, WFEOHFUIRIHEL Tz,
Reyna 3% MU T, 77 v YV —0HRICHS OB Bl T3
LT R, TAYME TEHE S (outsider) & LTHIZRL Tz, A
WA 7T IR BRIEL L) B L IFiEHiA TOK, FFICHOS
NETA) D OERERHEEE LT 4 — Y EIT/AILTH D Sweet
Valley High ") — A& IFATHRG LI o720 ROHFOT X1) HAE
1%, Reyna OBIFEMF L 134 B 2 A OWET, HAD LAHRED
AG IR S &) ZEBRTH Y, AADRIZ X HEES NI E0IEE
2B 2 ERBRTRIOEH N\ L OF LR GROERZFRIED
N 72—"1 enjoyed the Sweet Valley Junior High and Sweet Valley High
series, but those books had nothing to do with my own life. The characters
were twin sisters who had sun-kissed blond hair, a golden tan, dazzling
blue-green eyes, perfect size-six figures—characters whose world was so
different from my own" (The Distance 241).

Sweet Valley High OWiEDOUFIL Reyna 258§ L, B L -8R T
AN HEFETH 72, LHL, BHED Reyna DREIZ LA SIKE L HHT
T % <, ENZTNREE IR L MR EH R E ORI R LR D4
HE T B 53 D TH - 72— Those books gave me a glimpse into a
world I wished to belong to, where there were no alcoholic fathers, no
mothers who left you over and over again, no fear of deportation. I
wondered what it would be like to live in a place like that. Their world was
the perfect place I had imagined the US. to be” (The Distance 241).

Reyna (3B A¥ER, 33225414 - ALy I THENSTTF 51 -
#1' L w Y (Pasadena City College) IZH#E%#§ 5 &, 22 CTH& - 72% 8
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Diana Savas 2°5, T7 YRT A ALFERAF L ART A I LFIZD
WTHZ ZZT, BEOHEREE RE 3% %15 %, Sandra Cisneros
HREDAFTART AN I NZHEROEm e 2 L1l oT, 7Y
71 CRBRDEERIZE D &, BWERZATHIMERZZ L 27212 R L2 2 LK
X ofnt% & 72 572, Savas & Grande IZTEROFREZ R L, 1ERKIZ% 5
CLEEIDT,

T hadn’t been exposed to Chicano Latino literature before. I spent too
many years reading the wrong kind of books, like Sweet Valley High
and the Harlequin romance novels I got addicted to in high school.
hadn’t even known until then that Latino literature existed. Those
books, like The House on Mango Street, proved a revelation. There
were people out there who understood, who experienced the things
I was going through. Diana planted a seed inside me, and through

those books, the seed soon began to grow. (7he Distance 306)

Reyna & RZJEiE, HRAZB2 TZIF#INL Ty ~E LTRMS A
W7z THAR] b5 7 < (intergenerational trauma) & F’EIEAL 5 MRE % H1 2
TWDEHNITRONDE RN o THREZIRY R L & D RRAIC A F
TaRT AN N TOMBELER, S, EEEH) D, AEe TR e
BTV, BHISTELTLI N TE R o7, KIFZDFESE
T I — )VIZHHS TH S b, Reyna ld 13 FOERIZEH 5 O IKIE 2 WEEIC
EFWTEBTL LI o720 Reyna l2k > TEL Z LIFRsRL, BT
HZETHY, BERICEREGR5ITHTH 72, SHIZ, HATAIZH
TEHCHL, TAVATHEEERLIOICERE LRI L Lo z—
“Depression, anxiety, post-traumatic stress disorder—these words were
not part of my vocabulary, so I never used them to describe how I felt. I
expressed my feelings through stories while my father drowned his in a

can of beer. I turned to writing to save myself, to record and remember, to
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give meaning to my experiences. Writing was an act of survival” (A Dream
35).

Z D% Reyna i&, UCSC @ 3 4ERIZHAS: L CEWERZ Z AT, K¥FD
BIET 07 T AT T 2BES THO HMEREWELTLHRT A A
WMAER Jeanne Wakatsuki Houston 124722 LI2igg S, ko
Farewell to Manzanar (1973) \ZHE L 722 E25EH6 T4, ZOMER
HEMEERTDH ), BRI FIRE A @ UEFTINE SN TWZHARA
RIEDORERZ#E72b D TH %A, Houston & Ak, H AL TBEL
LT sZ s, WIZTT7TAUAAL THAZERGHL, 7 AY
HTHEETWLHEMZD Co THD R ITIUZ R b 2 WEEBICHK L Tn s
—“Though it was about the effects of the bombing of Pearl Harbor on
Japanese American, I related to her story. As a woman of color and
immigrant, I knew what it was like to be marginalized, to have to prove
constantly how American I was, always to have to fight for my right to
remain” (A Dream 126).

Grande I, A ¥ I ROBRE LT, A Al LTHECZE, 2L
T, MOADPELZELEZYITL LICHGREEIEREZELL L9112
o TWwoiz, MO O - 7Tk, 7TAYWIIBRLIZAADE %
BV, EEERLODOLHEETIREERL TS, Reynald7 A1) #14°
AL AER ZEE L, EHOEANEFERL T 2OIWEFEO I ZE LT
WBHZEDNFELNTWS, £ LT, Grande I D TOMWHLD X 9 IZIEIE
BBROVLTH-TH, 72 HTHEEXZBRICK 2 A0l
NHY), BEELRLOTHLEEZT N5,

Now more than ever, I am determined to write, and encourage
others to write, stories that celebrate the resilience and tenacity of
the millions of immigrants in the U.S. who fight every day for their
dreams, for their right to remain, for their stories matter. I hope that

by telling our stories we will help make the U.S. a place where we
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value our commonalities and respect our differences, where we
celebrate the diversity that makes this country strong and unique,
where every one of us—regardless of where we come from—knows

that we belong. (A Dream 324)

Reyna Grande & &I{E/EE)

WINER DI DA ¥ 5 ¥ 2 — 7206 MAEERO#METRE S N AIEHE O
BB LI OWT, S5IIHETT 5. Grande &, 2020 DA » ¥ ¥ o —
(“How Writing Helped Free Reyna Grande”) 2B\ T, & & B2 MH
PHAFY I RSN S, BICLELEINT, FEhTnik
WEKLE D X)o7l b2 EHL TV, FNETFED2HICIEFEN
HET, BEBZAADPOTHICEBEPTTEO X ero722 L1E, B
FIZHE > CTHELLICHEZ RITL, BUEL KHOMBORIZTHIT ST
D LOEERE ) EBOTnD Lol FLBELAEE) HTH
CZEDNEHARTELZLITTFEETH Y, HEATAIIBTOH R, HH
FEPHEL, MICEBNTHL T I RA A=V ERD, KPERT
OV S I, HHICR 72X IWZE L EHHBLTw5 (I was
very fortunate, because when I discovered writing, it allowed me..to
remove all the toxicity in my body and just literally put it on the page... And
once I finished writing the book, I had gone through this process of
transformation where I felt liberated) . 72, FH 70 ADHFTRD &
AL ADBEDETORERD, BAEDNEIZORDP>Tw5DH 2 &2 illiks
52 ENTE, BHOLFEL Tz &7z L5 L T 5 (Grande said that
the process “filled me with gratitude, because I realized that so many of
those things that I resented and that I wish had never happened are the
very things that have now allowed me to have the life that I love)o

Bl A % ¥ a2 — (“Immigration and Transformation: My Literary
Metamorphosis”) Tlt, BREREFL I LIZL o TH 720 ShizZ1Lic
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FEHzYTCnh, #LLZEICEsd T2 S ) (literary metamorpho-
sis) P HEEANLKE T 2 REBHOBIEN LA A=V T, 4DDA
TV TERLTWS, B, AL 2055, Bk bdek
EREMAZELEREDPVDLZ NS, N TFHEOT A T ER
Edwidge Danticat b R oIt & L CTEH L T4, Grande $AITELZ
$oT, AOHEORTTZIZADLLTHEZ SNIUL, HohzEHED
ECEALEEL T ENTEL LT A James Baldwin 12X 525251 H L,
AL Twb (You write in order to change the world [..]. If you alter, even
by a millimeter, the way people look at reality, then you can change it) o

Grande (2 & > TELHHIEZ, I 7 - AT —VICL>TELLTE 7
e, DL, 72727 20 A THEESERLIDIC, ZLTHESWHE
DRI T2OITE TV, KANICR - 72BUEIE, PRoEidEgd Lk
holcBl, oF), ME, TLTBRRIIA=ZT10ZOTH), A4
DEBRYFE L HEENZRDT, 77T 474 XALD—FRELTHETW
B ERRT VB,

My writing was not meant as political engagement. It was not an act
of protest, not a call for social change or a demand for social justice.
It was not an act of activism. I was not writing to raise my voice to
speak up for my immigrant community. I was not writing to change
other people’s perception of the world. I wasn't using language to
fight for human rights. Now I do write for all of these reasons and
more. But back when I was a young girl, writing for me was simply
an act of survival. I wasn't trying to save the world. I was trying to

save myself.

AMER B L2 ROHE BRI TROFRORAT— ) (Stage 1: My
Caterpillar Stage) & FEREFATH O, MERIIBREHRE 20 7 7 <123
LATW/A I3 OHIZ, BREEZWFELM L CRET 270135 2 B0 72
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(When I first put pen to paper at thirteen, I was a teenage girl suffering
from extreme trauma caused by my immigrant experiences) o

KD TE % D AT — ) (Stage 2: The Pupa Stage) Tl&, ERARER,
RIROEELDOTI 2 =T 4 - ALy VOB L TNZTT VR
T A ) AEER - B OTERICHE W, DWIZHSH S 2 ARKOBH A\ &
LTHGET A2 ENTELRNE LTS, T comEhnTiE, B
BUOKERT B EDTERCT XA AEFEOWFEE FHATWIZD, T7T
YRT AV AEMER O K WERE T oA EER L2 L1128y, K
ECHEADT b7 (“Diana introduced me to Latina writers such as
Helena Maria Viramontes, Isabel Allende, Sandra Cisneros, and Julia
Alvarez. I could finally see myself in books. I no longer felt like an outsider
looking through the window, but a family member invited over for
dinner”) o

3B TH L THHHLO AT — ) (Stage 3: The Emerging Stage) Tid,
James Baldwin O FHEDOEXTH 2 BWED )] & ZALOTTREEIZ G AT D W2
R TH o720 HL LWL o THPAPEILL T E, Thpsttied L
FTOLALE DT LR B E A Do MFENE 2 LI & 22 %
L7 C DB, ZOROEEIZERL, ROIEETHo2LBRT0S
(By using writing to transform myself, I realized that I could use it to
transform the world—to change it in the way James Baldwin had meant.
This was a crucial step for me because how can we push for social change if
we, ourselves, don't know what change feels like within our own being,
from deep inside ourselves?) o

ERNDONFEORER & 70 55 4 BERS L TRHL (Stage 4 Taking
Flight) DA77 =Y TdH ), ZORHEBRaAI =T 1R~/ VT4
DS ERN N 77~ 2 WiRT 5720, WREONEFIHT 5 2 & 2EAT,
2019 FDA » & ¥ a—k, ANEERNRAE—F 2D RT bT 78K
DK OVITHED L IZBEL T, ZLDOAAPLOBLELFEL LT
W B ARPEIZ DWW THEH#E L 72 (Thave learned to use the power of language, of



AR E NG 576 75 (2024 £ 3 A)

stories, to fight for my immigrant community, for people of color, for
women, to help my community overcome our collective trauma—and when
this current administration finally ends, we all know we are going to need
some mass-scale healing) o

COAT—=T T, EFEIAA BT 22 LICE o THEZERT 5
L BEL, BHEREFOL ) ZII 2T O—HE LTHRATY
o KT HNANELY, LIIEHELFRZHELTHELET, 12X
l—>arahz, Bzl L)L, 22T, 7707
ST AN B LHAER Toni Morrison O3S (“We speak. We write. We do
language and help our civilization heal”) ICdE KL, £, ELHI L THE
BEOMBEIZE D > T CERZH LML TWwd,

One of the most beautiful things about the stage where I am now is
knowing that I'm not flying alone. I'm part of a kaleidoscope, a
community. All of us who love books, we are all in this fight
together—as writers, as readers, as human beings. We can use
language and we can use literature to speak up, to advocate, to
inspire, to create, to fight, to heal—but most of all, to transform

ourselves and the world in which we live.

m ARGk O fefm 2SR S 7z 2018 D 4 ~ # ¥ 2 — (“Embedding
Windows and Mirrors With Reyna Grande”) <Ti&, &L T, L E
HIICERBEOMEICHES- L, BIEONIC Lo TIREINTE 2 & &t
L Twb, Grande (&, FFIEHBROFIIHT 2K LEETSH S
DACA (the Deferred Action for Childhood Arrivals) (2B L CTH, Ffsn
2R L CTw5, Grande I3 DACA 25 —HKEf) 72 AU PREE & 57 @l % 5
AW, AToifiETchl), TP MBYICKRERHIT VLW
) MM e LT\ 5, Grande i&, HEBOBRET 2 ) A v - K1) —
LEERT IR HDLMERNZ KD L 72012, DACA I2f8H ) FFIEHE
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ROFICHBELERAOKRS 52, —EO&Frmi 32 LIizdh, &k
B WAL 2155 2 L 20RE L TAERTH AT N1 — 23 (Development,
Relief, and Education for Alien Minors Act) #FEH S5 2 L 2 HFEL T
V5ol

Grande (370 L — 7 ¥ KiEEIER O IFIEHB RIS HRIC L Y kB L 1572
KD D 505, BUEIIMEHEOYLVOEE R Y, BRI D @i
LVEBEEZEZ 2 A7 PSURICHRTHREICEE > TWb, 2OX) %
W% ¥ % 2, Grande FBUEIFIEBOIRIEIZH 2 LICHERFOBRY, 7
AYHTELFTCLIHNIATEHILIWEEZEZ TWE, ZO7HOII2I1E, T X
) A WERE LT AENPORELGBREOYELTLETH L L TR
LTwa,

Above all, I hope we can come together as a country to finally do
right by our young immigrants and give them the opportunity to
legalize their status and tell them, Yes, you belong here." My book is
about how immigration tore my family apart, and the price—not
measured in dollars—that I paid for a shot at the American Dream.
Year after year the price just keeps getting higher. I want the
American Dream to remain within the reach of all young
immigrants. For that to happen, we, as a country, need to support a

comprehensive immigration reform that is humane and fair.

Z L C, Grande (& mfaEk% # U CHBECH DI EHRBROT L
bbbl v AL =Y arabal-wnweEz, MHELHBTLI LI
LoTINSDAADT A S DiEEEGFALL, TAV A 2HELT 5
CENTEL LIS TV,
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Reyna Grande E7 >V O —§EICL D7 V71T 14 XL

FRED & 912, Grande 1FIFERIFERZHLD & CBRFE QUG LT, X
Fr U CHEERLZ) L LTV D, Ll D X 9 12 Grande 1
HEOZFHE L TUERERELTE)S, ko7 yrvudy—olifli7 o
Tl bPOFRED—ANELTHEHEBL TWA, SHICHREATIE, WMEH
ELTH (o) EERBROANAOT vy uY—ofFk L MBI R 12
by, NxDrzhdbEElEiHoTwb,

AFTART AV ALEIERTH ), HEWEEHR TH - 72 Gloria
Anzaldta \ZfCFESNE Borderland/La Frontera (1987) OH T, #0C, 7, &
Wi EOBBOLKXEIY AN, WIE/IWMVETH2BEFEHCOT AT~
T4 T 4 2GR OBIERICHK L7z Anzaldua RS 2 72T~
VY —Tdh b The Bridge Called My Back (1981) & ZDfiiw & 7 o 72
This Bridge We Call Home (2002) OB EHR S, AMEIC X 5 HLFEE
e LS BB~ OHE B I E Nz, Shbo7 ryad —HllED
7Y 7 MZDOWT, Anzaldia & Analouise Keating 1Z#F#& &£ LT, 7
yvvay—#fgx 7 7714 %1 X4 (anthology-making activism) & f.i&
OUF, 1980 FRLEE~ A /) 74 WO NFE, ¥ x> —, W&ol
FETAT YT AT 4 OREZIRIL Y B, BIfE Lo 2L,
FF 25728 Grande b ILEOT O Y —HENOB NI L - T,
Anzaldta O fA ZBIEIZEEME, 7277474 AL LENELDE
WMEAI2=TARBICEML T2 EER 5N D,

Grande "B TWwaAT7yvay—n7ay w7 bomTld, 1EEX
FICEAEEETIY P77 —~ &2 S 5128k L, 727 Ll AOBHER
MREAFIC TV Y7y — o e LTiE, 23Ty 3R mEE
FREIZXB1ENR, BN ) 7+ V=TT —<& L2, oo
TRMEDOBBREEZIIYA ) T4 ONADPSANFEEFNIRTT 5 A >
= VPEMHEATHEIN T BEGOT v ad =% 0B b, T A
BT, T RREOEMERE L CHFRE Y EOTHIES NS T vV
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OV =DM ENT WD, w4 )T 1 OERRMERELZD N~ off
mrLKED, TryaY—okFTaY s b5 EICL o TR
AL, BEITDLTr—ABHSN 5, Grande b o727 vy vyud —
&, B RVEIZ Radical Hope: Letters of Love and Dissent in Dangerous
Times. (2017), The Displaced: Refugee Writers on Refugee Lives (2018),
Freeman’s: California (2019), Nepantla Familias: An Anthology of
Mexican American Literature on Families in Between Worlds (2021),
Somewhere We Are Human. Authentic Voices on Migration, Survival, and
New Beginnings (2022) DS E N T W5, LUF, HBEENEICEY FiF 5,

Radical Hope: Letters of Love and Dissent in Dangerous Times (2017) 1,
NEAFNH R A = FRERRE 2 GO BEE T v 0 R=V 2702 b T~
TICRARAAD 2016 FF DL FEE I, (FRABICL2EIEB & LT, FF
BN HEERDFROBRE M CIAEMIZL 2T VB Y —Th D,
Grande DL, “To My Goddaughter”" & #EL, HHOMHMHTH L A F
2aADA 7T ISR ORTH Y, Grande DA IFH L 2o T
% 1 Reynita 1258CC 2016 4F 12 H 22 HIZHE2AN T 5%, ZOFHKT
X, TRV ADORKIK T H2AZERD ), BT L0k E ORLE
ERWEILAAS, TOROIFKREELLNEL % > T b, Grande
&, AF LT EZDOANALITK LT, AL mEIIS, ANEERN R A ¥ —
FH2ATH N T U TIRMBESLEL 722 DR T LT 2 ) A OREICD
WC, AR L) ELTwa,

We all felt a certain urgency to have you blessed and protected in
these uncertain times. In a month, the country I've called home for
more than thirty years will have a new leader, someone who cares
nothing about you or me. Even before you were conceived, this man
launched his campaign for president of the United States by calling
Mexican immigrants “rapists, criminals, and drug dealers.” He

insulted all the family you have in the United States—your uncle
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Angel [..] and my siblings and me. (188-89)

Grande Z&MFTHEE LTA V7 IOV TLDOFRFIZONWTE 2, FRIZ

ELHRERR LTV D, MEBEDPFEICHIT SN, 7 A I TREHEZ #
THEHLURIIL72Z ens, AEOBEBICH LT &b 72010 21580
SEERK EfifrES oL, TOFMIE, PRICTAYATTF Y U A%
H2 72 ERD GFEL LT A ORI % NI E IR T 2 8%
PIHAT A2 2B LT, BRTHAZEN T RAT1 7~y kb k
VT AN OHERRER L CHHB LTV E, TAYHEAFTIANT
HBHT T G LI R EflFES N2, FEABB RV %2
F720TAEREN DD, —HT, AFTaTIHAERLERRELSD B
ENZBZ72bDbDTH Y, BahEd LIV — 2 b0 LI h e £
DIz, NT U TIRREN LR INLEHRTH Y, AAEMERICE-
TTA)IPGFEEN TV EEEELEZ L L, BN TIET A1) #IHEL
ZHEN TV ZERETIRVWEMLZI TS,

Today I wished I could take you with me. I wished I could find a way
to defy everyone and everything that keeps me from doing so. But
how could I turn you into an immigrant, especially now when I don't
know what kind of challenges this new president will bring us? If
you stay in Mexico, you'll never have to be an unwanted stranger in
anew land. You'll never have to question your identity. You'll always
be as Mexican as everyone around you. For better or worse, you will
always belong to your country and it to you. You will never have to
give up your native tongue or 194 cultural roots. You will never be
accused of being a criminal. You will never be made to feel that you
are not enough. The only thing against you is that you are poor. And
though poverty brings many heartaches and sorrows, the stigma of

being an immigrant, especially at times like now, isn't what I want
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for you. (194-95)

2018 4£121&, The Displaced: Refugee Writers on Refugee Lives &\ T
Rix#%x—7U—FELAERTERONXNFLRAT A1) WIEZK Viet Than
Nguyen 2582 Bsd 727 > v 0y —=23fWES 1, 2019 FIITHAT S #l
FEDHRE L7z Grande (%, “The Parent Who Stays” & fE L, #ENZT

BEEDIZL, —HICELT I EITELH o 72 Grande DHFHIZ D
T, RO ELRVHHPrOBRT 2 22BN RE, ZOREIHTIC
FATTRBIZOWTEWTW S, Grande DR IEIL TRFHER,) &) (7iE
DFTHY, 7A)ABEHPREDORE L7z Tiggit R, TldZadr o7z,
LAL, KEAF D ITIEREEEZ 2 WREENWEEISHEE L, S0
FRREE 272 ECHEIZ B L TwWb, £D729, Grande 1, 2 ¥
I OWAN AN - BUAMREIZ XY, WMBICE > TERZ B 5 2 L1
PRI 72BN TH - 72 & & 2 T 5 —"My parents didn't leave Mexico,
they fled—not for their lives, but for life-seeking economic refuge from a
country that couldn’t or wouldn't give them the means to provide for their
family. Mexico had failed them, and so they fled across the border to pursue
the dream to give us a house and a better life” (81).

Lo L, RE—HICEEER Bz 5 2 &M bad o 72729, Grande (£ 2
FOREICA &R, BEXZTIMMARIKE 2o TWAXOFRIZLD
EHRZEDL 2 Lllholce £D LX) HEMHET, FEIX I FFORHIHS %2
WIZ TR (llegal) R & 7 - T L ¥ » 7c—"This stranger, my father,
had borrowed money from everyone he knew and hired a smuggler to take
me and my siblings north to his home in the United States, where we were
to begin a new life together. So, at the age of nine-and-a-half, I found myself
at the U.S. border and became an ‘illegal’ human being by crossing without
permission for a chance to finally have a family” (81).

EEIICOEM %A@ LT, HROIFERBRS, FNEIE A2
THID) A7 ZFART T A ANEELERE o -HETO N T Y
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Y, ZLTC, TR ATBRELGRIRT 2WEER &, BEPREEDO T
TEWZTWAZ ERFRZ TWwb—"Yet, what all displaced people have
most in common, regardless of where we come from, regardless if we are
‘official’ refugees or ‘illegal’ immigrants, is our trauma. The trauma that
propels us to this land, and the traumatic experiences that await us” (82).

RIZHRR E N7z Freeman’s: California (2019) (&, 7)) 7+ V=T % 5 —
~vELTrvuaT—ThY, EEIEZ My Mother’s California” & V29 ¥ A
MUT, HIEIC Ko TR LS, BERPELERLRLZ ) 74 V=T
DEEZFEMIZEF TS, BBITEENFBICLY, LAY 7+0=7T
T Reyna DMEGHFT & 3 & HIFICE EOSNL L) Ry vy o>
L ERD LIRS FEHIX 12 A TV 5—"We entered another world when
we visited her in downtown L.A. My mother’s neighborhood near Skid Row
made us wonder if we were still in California and not in a third-world
country like the one we'd left behind” (180-81). —7 T, Reyna lZ K4 &
LTHEALT S I N— A BEEFEDL) ) 74 V=T ERHLT
W5 —"When I arrived in Santa Cruz, I felt as if I had been given access to
another, better version of California—a fairy tale version” (182).

BEHE Reyna 784 I FEORICTF LB B2 BNTT AU INEED, ¥
IR > CT& 72 & Z121d Reyna OFLEOH O LTI A CHIAD &
AL L Tz, Reyna lZBECx) L CTHREEDSH ), ZNZNDE LA
V73 V=TI L) I oThH, BFOMMEES EGFEREE O R - T
WO, DHEEREL MR E A 2 i o7,

When I was four-and-a-half years old, my mother left me in Mexico,
along with my older siblings, to come to California and be reunited
with my father, who had left two years earlier. When she'd
announced her departure, the first thing I asked was, “How long will
you be gone?” “Not too long,” she replied. But “not too long” turned

out to be “never” because she was never the same mother to me
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after she crossed the border. The little girl in me is still waiting for

my mami to return. (177)

Reyna b 7 X ) B> THFREE 2T CHFEEZEAL, bl
BIGT DL )b e, HEEELFERT EFIEGT2RBI0 L THEN
EEEFFO L 912> Two 7z, Reyna 2B 137 A ) HAEFEOHR T, KB
IZBEHER 72 7 2 ) I OfffEE NHEILL T, B33 2E%E2 R TL, 3
MT DLl L T\wh, #idE LTReynaZzbid, HI
LEBRFELAETA) A OFMBEOEE»OZHBRLTCLE) L2k
D, ZANEFRLCAY) 73 V=TI 5 g & b 7z 5 #5722
NZENEL L)% - 72 EEFE->TWwh,

We began to reject our mother and everything she represented. To
our Americanized eyes, she was a symbol of what we didn't want to
be—a working-class, uneducated, non-English-speaking immigrant.
The more we were educated in U.S. schools and the more we
assimilated, the more we internalized the disdain American society
has for someone like my mother. My siblings and I spoke English all
the time, and consciously and unconsciously, we excluded our
mother from all our conversations and eventually, our middle-class

American lives. (181)

WAZHWE E Tz Nepantla Familias: An Anthology of Mexican American
Literature on Families in Between Worlds (2021) &, Rk & mEOL L%
T—RELEAFTARTA)ALFOT a0y —Thb, Grande I,
“Losing My Mother Tongue” & L C, Fi7 >~ v ua Y —1Ei“My Mother's
California” & i L C, #B#HlE BFREOMLREHE R E T ATV T4 74
DOEAL R EOMBEIZDO VT 1P Cwvwb, Grande (7 A FICBR L,
PR CEBOMEAT L L SNIEBECHEL T /-2 LIk
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D, AL VEETEHESZEDPTERLS o722 L ITHT 2 EREEFNT
Voo EEIZIF TR, Ay A7 o, kL 7w bk
FEERLH ) A7 wH o7k v)—“When I crossed the border at nine years
old, I didn't know that in addition to putting my life at risk, I was also
risking the loss of my mother tongue” (27).

TEENAF T a LT A) HOWEL FEIZL CANEL LTwb &, HE
MOHRFETH B AR VEETANEL ZVEHICOWT LIZLIZEM % %
I, AF LI ANTHY 2H5, FFETHEIPLZWI L EZEMAINE Z L8
H %o Grande T ANRA YEEITH T 255K & SREEGREICRE 2 b T
DB Y, THFEES (English dominant) &9 A DS EM AR %
RTEREADPL YD ARBLRER LR Tnd, fEEICE > TIL, EFEI LD
WTdh o) BRTIE R, EFEPELICHS % T T % (dominate)
LV EREFOIRKETH L Z L 2N LT\ b, T2, ANA VEERE
TRICHUD) ANz w2 8id, fFROTA T 74 74 ZHMHI NG Z L1
L oMo TWwhHEW)—Why don't you write in your mother tongue?
What kind of Mexican are you? The kind who can't write in Spanish, I want
to say. The kind who was so traumatized by her language acquisition that
the term “English dominant” took on a more sinister meaning: I don't
dominate English; English dominates me” (30).

E#E, POTANRAL VERETEHET ) LRAH, THUTFEVRERE 2>
Too WYILBIENLTRY, A VEEPSEFEOHE ITHE L TWRL0
T, BEOF LRI T DXL KRG TN E L % o 72—"There
have been a couple of times when I've tried to write in Spanish, but it is a
painful experience. The words don't come; they remain so buried beneath
the English words that it takes tremendous amount of effort to dig through
my memory and unearth them” (30).

ANRA VEEORRIE, BELZLIZREDVH 122 TERL, KRED
BIRICO R L Lo LD DITEFEZFIT) & Lrrol L DBIZHE
7D RAEAL, L, T7 2 794X (Americanized) Si7-47c12
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(3, BEOEFEZ TR LISKT HHHEE S RWALICHL D, EFEANOFEE
7 MEEEE ORICHEE R T L 7-—"Besides impacting my writing,
my language loss has also affected my relationship with my family. Mostly,
it created a distance between me and my mother, who never learned
English. But as newly ‘Americanized’ girl, I saw my mother’s refusal to
learn English as a weakness and failure” (32).

Grande 34 b AR VEENEIT L WI L ZI LTV, EFEOH%
ST B HE AT o o FRRH AN OZUT 2 A =T L EHTE TV
Vo FEERFEOM DL E 726 LAFREN T v, BRELTOT
ATYTAT4, SHITR, BHELTOEEDT AT 74 7 4 RS
WA 222 LB L T\ A —T am still dealing with the damage
caused by educational and social institutions that shamed me into speaking
only English. I haven't finished taking stock of the effects of my language
trauma, of how it impacted my identity as an immigrant, a daughter, and a
mother” (36).

WA, WAL ENzT vy ay—Th b Somewhere We Are
Human: Authentic Voices on Migration, Survival, and New Beginnings
(2022) 12, (o) FERBROME LHFMEIL2aL 2723 ThHY,
Grande 25#) 9 TR A E O E & - 720 FEIL, 6k D Displaced:
Refugee Writers on Refugee Lives DT >~V 0T —DiwETH ), Radical
Hope: Letters of Love and Dissent in Dangerous Times D5Fa Ty % ok
RoONXKNF 227 A1) AYEFR Viet Thanh Nguyen 2351 & Z 1T T b,
Grande ¥ Nguyen i&, MfER &L D ICBEOMBEICIY MEER-BTH
D, BEz @ L7zt RS RSN %,

CoT7rvuY—0WEBLOFREOEE DL AL, CERETT
bivze MEME APH N 2K L 72w EZ X R T —T 4 A

b, BREFHOEHZR 2 E, BICEVEHEIZH TV A4 205 LT
ADEER L7 £ LC#lana )7 AV A5AT T @ 2020 47 10 A 124,
F VT4 T—RDNAIZDIFONT, S DIRNFEER %, Fihg Ldt
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RS ERTREMEEL D Tno 7z NS HLTREHENE
FFoNA 0, FIEBMR, KL, )V 7ay s 747747, LGBTQ @
R 722 EORGEIC Y LA, HOOTAT Y T4 74 %7 —~<IHE R
ROEE & OBREZER T S O0) BESBRICL 2Ty 1, 7 =il
fEmoaL 7 v a v PE Lz, WEdZo7ay oy be@l T, A4
OREOREME L D) VA, 2L CHBIZWME 72 IIEWRENET ),
TV T =3I 2T OFEHL LOWFRERETLbDL kot
AL T 50

Grande (ZME TH V), TTHSEHBRE LT, BRIV E LB FE LTS
ML & HICBRON A O NHMEZ L, f77E % GERH 9 2 YpakAs il &
NWESKRBHIENE XKD TE e ZOTrvuy—id, BREGEIZE
B9 52 L 2o CTHIES N, kA ZBHROBRZO CHREZIY) LT
H7uT s ko Twvb—"We craved narratives that spoke to our
reality as immigrants and the complexity of being undocumented; stories
that reflected our humanity; where we felt seen and heard. With this
collection, we hope to contribute to the ongoing and evolving conversation
about immigration policy and justice by centering authentic stories of
immigrants” (xv-xvi).

AVEDF L %24 L7z Viet Thanh Nguyen (&, 2O 7 >V ay =7 X
VA OBRENENITT 2 REERLEM R EICELE ) 7+ T DI8T
Ky 7 ZOMEZEY W, i LWBRPIEABEN RPN EZITTNE D
EEEFELTVD, ZOLH)IIBRO AMESEERRINTwL 2 8, #r
K% RKDTT A) HNRDBBROL  OWFED, A% U 728E
INA NNV OYFEIZ R o TV B HEELIERH L T\ 5.2

Nguyen 1&, EHHRLFRO 2\ MHEEERZ R (undocumented immigrant)
DNAIZE 5T, THG 75 %5083 %, (documenting themselves) A
ELT, ZO7yuay—PEEFEEROLFEOR-LE R, ZOEDHE
WaEZLLETEGENCHFALODERDL I LRI A v -V RREL

T %5 —"While these writers may be undocumented in a legal sense, they
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are documenting themselves, and this country, through their writing. May
this anthology be cornerstone of an undocumented literature that
galvanizes our collective conscience and imagination over what is possible
for this country” (xii-xiii).

Grande |2 & %“Not So Sweet Valley” & B L 72 v £ 1 Ti&, 850K
HFROFTIIID FiF ooz, FEOFELH EDRFRRIC
DWTHLY) R T %, Grande AHEHFM 220 S 2/H T, ZADOF D%
EPHHOTESRAOEFEIIRELERLLIEICL > THELEZFLD
HOLHWEHHERE L TWS, 2L T, ZORZYPEGOERIZL S
LOTHY, ZHELZTFIUE TR WEEZLBHENRDH AL L &> TV
4—"What is beyond my reach, though—at times—is coming to terms with
my children’s childhoods being vastly different from mine and accepting
that the distance between me and my children was of my own making”
(244).

&L, FEHOEIZKTRALT 2 ) A OLE L OEFICENL, Z
DEFEZFIZAN, FELLBIZLG5AONDL L) IT—EBGIZENILT
E720 MFEIT TR TEFSE ) TEEEZ Rl as TLy s AL o
TweEtz, BELTHFICRITE-IHRL A ITAZ L2 HEEE L
TWwiee LL, TA) I THEo 2 L IZ Pl EICER L 72,

My first act of love as a mother was to remove from my children’s
lives the labels I grew up with—low-income, immigrant, English
language learner, first-generation college student. My son and
daughter will never face the daily struggles I encountered as I
fought for my place in this society, for my right to remain and
become a part of the fabric of this country. But neither my college
degree, nor my writing career, nor my perfect English prepared me
for the experience of raising two American-born, upper middle-class

children. (246)



AR E NG 576 75 (2024 £ 3 A)

Grande DEEMWICHEHBOD AT 2 FICANL &, THRWERFIZL
Lol BRIZEKL/Z) Lze Lo L, 2 iician w1k
BORKE, FEbEMLTHALL) EBRICEVWG %L, 0100
BTHLEFIERYP S S 2 HREL, FEEEINFE N, RIS
72H05, BOROWTWL ZENRTELRVEWIGIINEfToTLE 72 &
I BB S EHR T,

FNTYH, TOX)BRWIET A AP 72 ERFRIZT A1) 1 THE
ELZ L BRLERTHY, TORMBLELTZHELLIEEZLHA
DAL EREELFE L TVD, 20K, AHHOGZWEL LE L TWST
EX7BIIA T T T OETER RS L) LlkE LT, Grande DIRAH
WOTFHPWRAGIIP TV L EEEL, WEEAFELZEAER LI LN
& 7% %o Grande ZBIHO T IZHVEHOBHG 2 LT\ o7z, i)
EDATT T TORBOILEFIZLY, e DFEEND Loz X9 12k
CHNZEMBRTE %, IROBMOFITHT AL b, T A D
Y+ B —2DERTERS 720 ORBRIEERI$ 2 HE i 2 &5 % 5D
Bz SNDLERMEDSHERTE %o

In that moment, my daughter’s words were a soothing salve on the
shame of what my American Dream has cost me. I began to realize
that I should stop begrudging my children the life I've given them. If
the worst that has happened to them is to live a Sweet Valley High
kind of life, I am willing to pay the price, like my father once did.

Even if the story I've written for them feels foreign to me. (251)

FRD X912 Grande %, HETH Y MELE LTT vy —HIfEIC
b)), BEERERE, ZLTTAYHIZONVT, 947 - ATF—VI
IDZEAL TR EEFEEZMEE L TWwE, 2650 FEIF, HE
R 7Y MR AL TR I LICEDETY, SHICEKEE
FroTHLMNZ%R b,
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Reyna Grande DES & 21 27 X ) &M

QMDA F L IRERLET DT TV RT A A FE, BEIZ LS

TTVRT A A LFETE, PR E IR RIS CFEE W TT 7 7 4
EALIIHbo TELEENH Y, BRIZBNT, Hilwr7uo—FLFE
BTT A1) 7 L OBRIZI) KA, Ba7zbi2HalEL X5 &3 28D
RSN Tw5,

ZLC, FT7VRTAVIDOANLZZET AN ERELNIEL ORI BT
OIZ, BOTOE) IR, Bed - 2 A= 71 DANAL L5
L, 7 AU A ORRIZEBIIED > T LREBR LN TWE, T7 7
RT AV A NE, NN & o TR SN2 Hi7- ekt - B ED)
AL, EBOMBEICIYMATE 2. IT7VRT A ILFEE, Th
LOFEMAEBERIMLCTEY, L) RELPIM L LN, 45
DIRAHIFES N T 52

Grande 31 OB & i E %, TEEHEBROFOM LS G
HLETRA TS, BURT 2V I ER DSEREE R IR L C & 7z [ AHER
DRI X BIEEDMAN L WFEL, %< OFEOHEEITFO, Z OB
EIND LIRS 720 E 512, Grande DENWEFEIICIX, AF T T RT X
1) # LHESER Gloria Anzaldta 7% 1980 81247 > Tz, 7 v u PV —iil
e B L TR ENTZENEI I 22T 412K AT 7 T4 EXLDHENR
5N %, Grande &, SNFTRBITEIN TV LWRALSTT 21 7
ZEEFKE Ty u Y - T E, FMBELLC, FLTHRE L L CERT
LAWEZ B3I 2 =74 2FEBEE, 7774714 ALIClbL~A
I T4 TS L BBRT 2 ) HBELFOTNEZ TR T WL EE X
5Nb. PUEDX I, ERRIAESR T A=Y T4 282 WEOAE
WL CHFELORDY, II2a=T 4 BEEZHEL, TORBIZEBL T
WD I ENHERR S Lz,

Doy
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U EE ORI DWW TIE, “Grande, Reyna” (Urioste et al. 2017, 141-43) 4%
KX =71 b (https://reynagrande.com/) % TS L 720 7 AU A1
BWT, “undocumented immigrant” (X LT RIZE L CIE 230 % 15 C
WY, HDWIEFFIT SRR L72IRREICH 2 A4 R4 L CT— kIS S 1
Twb, MFCTIE MEEAMRRL LFRENDLZENHLH, KwTlk, T
e 2L, TEZSBR, o0k THEERBR) ERLTwL, T
EHDO W - HER A AL LI IR IE MR S SR L IS | (BEE L
AT AEEA Y bU—2 TBMAE#E, Y71 )
https://migrants.jp/news/others/230601.html.

2 THUE AT L AR — b OREIZSR A ORPTRE R A 5 N BEE L & S i <
HAYZ Zy RS, 2021 4F 10 H 14 Ho,
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